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ARMY SURPLUS SNOWDON 

We're ready for the Camping Season 


• Sleeping Bags 

• Rainwear 

• Backpacks 

• Army pants & Shorts 
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• Jean Pants & Jackets 

• Hiking Boots 

• Leather Jackets 

• Down filled Parkas 
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STUDENT 

BUSINESS 


LOANS 

Do you want to be your own boss? 

If you are rich in ideas on how to start your own summer 
business, but poor in the funds you need to put your 
ideas into action, there's a good chance you qualify 
for a Student Busifjpss Loan. 

If you are currently a full-time student who will be 
returning to school this Fall and you are legally entitled 
to work in Canada, you may be eligible. 

Details are available at Canada Employment Centres, 
Canada Employment Centres for Students, any branch of the 
Royal Bank of Canada, Quebec branches of the National Bank 
of Canada, and at the Federal Business Development Bank. 

Or call toll-free 1-800-361-2126. 



CanadS 





• ■ \ . 

ft* 


1 April-12 May 13 May-16 June 


Amsterdam 
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Oslo 679 

Helsinki 739 
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one way return fixed open 1 year 

Vancouver $239 $369 $429 

Calgary/Edmonton $209 $319 $379 


Office Hours 
Monday-Friday 
9:30-17:30 

Tel.: 288-1130/848-7439 
Concordia University 
1455 de Maisonneuve bivd 
Room H-643 
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The Record Gold Mine 

" YOU NEVER KNOl/V 
WHAT YOU'LL DISCOVER HERE " 

100,000 RECORDS ON HAND 


BUY & SELL 


Tel.: 395-8054 


NEW & USED 


372 STE-CATHERINE W. #1 10, MTL. 


SOMETHING FOR EVERYBODY - BLUE GRASS - VOCAL 


Write 

for 

RearGarde 

Dammit! 

NO EXPERIENCE 
NECESSARY 

932-7945 
(Paul or Emma) 
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I know it's an easy target, but 
has anybody noticed recently that 
music is dying? I know, I know, 
we've heard it all before, but it just 
seems to be accelerating 
nowadays. 

The Grammys, that centuries old 
salute to popular "taste" in the U.S. 
couldn't even come up with 
enough names to fill up the 'best 
female rock vocalist' category this 
year. All they, could think of was 
that young up-and-coming rocker, 
Tina Turner. Now, obviously, you 
have to sell 14 million records 
oefore the Grammys'll notice you, 
out isn't it sad that there aren't any 
commercial rockers out there for 
them to notice? 

And then they go and advertise 
:he whole thing by saying that the 
main contenders for Grammys 
nave over 1 20 years of experience 
Dehind them. This might be a great 
id campaign for the Big Chill 
generation, but personally it gives 
me a Big Chill. 1 always used to 
hink that rock 'n roll was based on 
/oung people making a racket, 
now it's just old people making 
money. 

If you think of it, the last big 
tock Star to hit this continent was 
Bruce Springsteen, who's been 
’oing since the early 70's. And 
now he has the dubious distinction 
Df ripping himself off from album 
o album. Maybe U2'll hit the 
mega-star plateau if they keep 
hings up. After all, they haven't 
lone anything original in five years 
Hther. 

It all makes it kinda funny when 
hey start talking about putting an 
irtists' tax on tapes (you've heard it 
jefore — "hope taping is killing the 
nusic industry"). At a recent press 
inference, Lee Aaron and some 
>ther Canadian music 
heavyweights' wanted to put an 
•xtra tax of $1 on blank tapes to 
;ive to music companies. They 
aid that people were taping 
Ibums, so they should get 
oyalties off the tapes. As proof, 

Dey cited declining record sales. 

Well, hey, Lee, did it ever occur 
d you that album sales are 
leclining because the music 
tinks? That home taping isn't 
illing the music industry, money- 
rubbing corporate artistes like 
ourself are? 

Even locally, things have gotten 


progressively worse in the mass 
music media. Every radio station in 
town are now chasing after the 
Yuppie dollar in one way or 
another. The 60's are back. And, 
while a lot of people reading this 
probably won't care too much, the 
final nail in radio's coffin was the 
recent reorganization of CFCF. 

Now, their music wasn't too 
terrific, but at least they were 
trying to do something different 
with a format of a lot of weird DJs 
like Aaron Rand and John Oakley. 
Now they're reverting to a 'less 
talk, more crap/mellow hits for 
your mom and dad' format like 
everyone else in the city. And a 
real talented radio person like 
Oakley is out of a job, and Jack 
Curran is back at work. Jack 
Curran? The man's been dead for 
years. 

So what's the point? Who do we 
blame it on? The radio stations are 
too easy a target. One expects 


powder, along with one of the 
more cement-headed 
commissioners. So there's a 
chance of a change, but somehow 
I doubt that Mulroney and his 
cronies'll come up with an 
elightenecf choice to run the place. 

As for the music industry, we 
can always hope for some new 
revolution. But I've been waiting 
for years for the underground to 
break out somewhere, and it just 
don't seem to be happening... 

On a more positive note, you 
might notice this is the overkill 
issue. Yes, we're having a Benefit 
and we need your money. That's 
blunt, isn't it? Well, we're in debt 
and we want to keep putting out 
issues so... 

The Benefit's happening at the 
Foufounes on the 1 4, 1 5 and 1 6, 
and you just have to go. Five bands 
a night for five bucks. And that five 
bucks'll be going to pay 



them to go after the almighty 
dollar, and the Yuppies are one big 
fat ugly demographic spending 
bulge. I blame the Canadian Radio 
Television and 

Telecommunications Commission. 
The CRTC. 

Our friendly Canadian media 
watchdog has allowed stations to 
alter their licenses or stretch 
existing ones to the point where 
everything sounds the same. They 
restrict non-commercial stations 
with arcane regulations while 
presiding over a cultural 
wasteland. They don't give a damn 
about Canadian culture, they just 
care about the American dollar. 

And, is there something on the 
horizon to change all this? Well, 
the CRTC chairman recently took a 


production costs of this rag. That's 
typesetting and printing — noone's 
making a cent off all this except for 
our advertising people, and they 
ain't making much. 

In fact, if you put an ad 
everywhere you see a plug or a 
promo for the Benefit, we probably 
wouldn't need a Benefit. 

So, forgive the overkill, enjoy the 
issue, come to the benefit, Support 
the 'Zine so\ve can support the 
scene, and we'll catch ya next ish. 

And, oh yeah, if you want to get 
involvecL Do. Write for RearCarde, 
take photos, get ad% (please), work 
on production or distribution. 
Experience not necessary, give us a 
call. The number's in the staff box. 

Paul Gott 
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London: The New Breed 


I i i si ,ind ion ‘most I ondon has a n<*\\ bar!! ( ailed I lard Limes ii has 
long bar <al\\avs important , holds about >00 people. In*si pan being 
it's not ( one he's and vou t an «u lually see (he band on slage. It max not 
seem like* mu( h t< ) anv< >ne outside* ot l ( >ndon but happenings sue h as 
this an* ran* hurt*. It gjxes loe al bands a e bane e to pac k up and Iraxel 
round the* bloe k into a ne*\v and (*\e it ini* realm. In olhe*r words it bre*aks 
the monotom . 

-\Ko new on the scene are* various young bands Stiff Kitty. 
Zimmerman Troll Rumble Fish and 98 DA 

I went to su 98 DA at the l\e\ West one recent blistering cold 
Saturclax ni‘i*ht. Thex arc* a tour piece band, johnnie (Skin) More 
dest ribes them as s|ea/e roc k. A t\ pool music that has been lorgollen. 
I hex plaxc'd c oxers bx New York Dolls. Concrete Blonde a rendition 
ot the Stones Ron to hh mow that Depeche Mode has done* it exerxone 
is jumping on t he * band wagon! and an AC/DC song. A ic*w examples 
< )i their < >riginals are /me Probation. \lu U\u f c/c k. .Sex Trip and I'm 
a Iriiinn. The choice, oi c ovc*rs were* xxell picked and the* band 
managed to pull them oil. The* band c onsists ot |ohnnx«SkimMore on 
drums. Daxc* Woi'iC lark lormerlx oi October Crisis on guitar. 
( )sc aeSlen/e I )emom Mac edoon bass. I he* lead sinjL»<*r. Mars Sx lx ian 
was nine h like* watt hing Mic k (agger, Ian Ashburx and Iggx Pop all 
rolled into one*. I Ic* c 1c *ii n i tc *1 \ lac ks his ow n six le. t low oxer the- barxxas 
pac kc*d and responded well to what thex goi. 

( )thc*r nc*\\s on the* I ondon sc c*nc*. Zen Bones haxe just released a 
tape entitled The Importaiu e oi Hem g Xaked. 

63 Monroe arc* working on c ompleling l he *i i x ideo. I asked guitarist 
Alex how it w as going, he* looked around the room tor a minute, rolled 
his exes and said "I’m tell them it’s going 1 * 00 ( 1 , it’s going good...” 

The Crawling King Snakes hax c* boon palx ing c*x erx \x hc*re. it seems, 
othc*r than I ondon. Thex w ill be* bac k in Montreal April J I st and 22nd 
ai Station 1 0. The big nc*\xs for the* Kingsnkes is t he *\ haxe c ha rtc*cl on 
two radio stations in Sxx it/eriand. So xxalc h ior their big Suisse tour! 
And people* think that ii your a local London band vou don’t get 
anvxx here! I lah ! ! . 


Okay, you've seen the poster, 
you've heard the propaganda, now 
it's time to go to the concert... The 
biggest news this month is the 
RearGarde Benefit happening at the 
Foufounes on the 14, 15 and 16th. 
Five bands a night for five bucks — a 
great deal anywhere. But this one 
also has the added deal of giving 
money to your favourite magazine 
so we can pay off some of our debts. 
Be there... . ,, ^ 

Back to the world of band info, 
Alternative Inuit have a new bass 
player in Fred Glackmeyer, are 
leaning a "wee tad towards begi nner 
reggae" according to guitarist Mark. 
They also promise a quality demo 
tape in the near future. Sure, we've 
heard that one before... 

The Hodads are still working pre- 
production stuff in the studio, 
though a single is promised for June 
release (so expect it in October). 
They're playing Ottawa in May and 
heading out for the traditional 
southern Ontario swing in June. The 
update on Dave's hair is it's still 
black, and he's growing his 
sideburns down to his chin. (Boy, do 
we give you the scoops, or what). 

Brush With Greatness 
Department: Head Ho-dude Dan 
saw Pagliaro at his bank last month. 
"I saw him turn around and I thought 
he was going to ask if he could cover 
one of our songs," says Dan. "But it 
seems that he had just forgotten his 
bank book."... We've still got Erica 
Ehm's real name on file here, but 
someone's gotta write and ask for us 
to print it... Erica, by the way, is now 
available as a touring speaker. Bring 
her to your school and learn all 
about how to apply make-up and 
blow-dry your hair... 

We're Surrounded By Artists 
Department: Sandy Luciantonio of 
the Hodads is a "big local artist" 
according to an Informed Source 
and has an exhibition of 'sound- 
object assemblages' at Antidote, a 
coiffure on Sherbrooke St. in NDG. 
But I'm still not sure what a 'sound- 
object assemblage' is... 

Our very own Zippy, under the 
pseudonym Dave Liss, has an 
exhibition of his work at Galerie III 




The Hodads are one of 1 5 bands playing the RearGarde benefit at Foufounes. 


release, which is currently in th< 
final production stages. They're als< 
looking for an American distributioi 
deal (aren't we all?)... 

They also have a new bass player 
Ian, after they lost they're old one h 
the newly reformed SCUM (and I'n 
still looking for their phone number) 
Finally, you can catch Corrupts 
Youth later this month playing witl 
Executioner from Boston at eithe 
the Black Lite or Foufounes. The gi; 
is yet to be confirmed... 

Getting Those Tunes Ou 
Department: In a band? Looking fo 
exposure? Got a demo? Hey, hav< 
we got a deal for you... Fraggl< 
Product in France is looking to pu 
together some compilation cassette 
for European distribution. Punk 
Hardcore, Psychobilly, Rockabilly 
Ska, Bat Cave... they want it all. Ju< 


BANNED 
INFO 


on Place d'Youville in Old 
Montreal. It's one of the few art 
openings that DBC will turn up for. 
Anyhoo, Zip even traded one of his 
paintings for a car recently, which 
means he'll be doing RearGarde 
distribution starting next month... 

You probably haven't heard much 
about Corrupted Youth in this 
column. That's because I only just 
got their phone number (and 
nobody ever sends us stuff). Well, 
the local 'core-sters have recorded 
4-songs for an upcoming single 


send it to Fraggle Product , 77 Av. d\ 
Vert-Galant, 91600 Savigny-sut 
Orge, France... 

Even more exposure can b< 
gained by selling cassettes, EPs, 45s 
LPs etc. through the Bop Shop ii 
T.O. They're looking for all sorts c 
indie product and you can catcl 
them at 1 024 Queen St. Wes. 
Toronto , OntarioorcaU Don at (41 6 
588-0449... 

New Music Fest Wrap-Up: Well 
it went well. Lots of people turne< 
up — 3700, which is up 900 from las 



A Real 
Head Case 

Dear RearGarde, 

In reference to J.D. Head's review 
of Gassenhauer in #23 Vol. 4. 1 hope 
"J.D. Head" is reading this because I 
have a few words to say about his 
little article. 

J.D. Head, so you decided to go 
see a show— did you attend with a 
closed mind? Obviously you were 
far from impressed with United 
Party. Or to quote you, "something 
called United Party". Well who 


cares if their singer "yelled cheers 1 6 
times too often" it's a far cry from all 
the negative comments you printed. 
Can you recognize people having a 
good time, or is that reality too hard 
for you to grasp? 

Then to go on to Gassenhauer — 
"no jokes" about our country's flag 
and anthem. THat's right, obviously 
you aren't aware of any pride going 
around in people's hearts and 
minds. Some poeple care about 
Canada, and obviously you don't 
since you're too busy looking down 
on them. 

The song Vigilanty dedicated to 
"Bernard Goetz" was taken in 
different ways by people. Obviously 
you didn't take a liking to it, did you 
hear the lyrics though? Do you 


believe in having respect for an 
opinion that differs from yours? Do 
you really listen to what a song has to 
say or do you analyse it in your 
condensensing manner? 

If you were to read the lyrics of 
some of their songs, you'd find a lot 
of positive and intelligent 
messages — encouraging people to: 
Use your brain; stick with your 
buddies through thick and thin; have 
respect and pride; and most of al I do 
what you think is right. 

"Oi! Cheers" and "fist salutes" 
were coming from me at the show, 
and I had a great time. Good thing 
because I might had unfortunately 
run into you. And that would have 
been a sad way to end an otherwise 
amazing show. 


Sincerely, Katia Coric 

(Gee, it is an ingratiating 
philosophy , isn't it? Just who the hell 
does this J.D. Head guy think he is, 
anyway ? — ed.) 

Somebody 
Wants Us 

Hi, 

I am the program director of the 
campus/community radio here at 
Mount Allison University in 
Sackville, NB. After reviewing your 
music paper, ! found its quality to be 


quite high. I would like to know if 
would be possible for you to help u 
with our foreground and mosai 
content. If this is possible, we woult 
greatly appreciate it. 

Thanks a lot. 

Sincerely, Robert Nicholson 

Program Director, CHMA 

(I guess he didn't read th 
Gassenhauer review — ed.) 


You are heavilly encouraged to 
send us letters, which well read, 
digest (we can’t afford food), and 
publish unedited. Just don’t make 
’em too long, okay? Send to 
RearGarde, 778 Desnoyers, 
Montreal, Quebec, H4c 3E2. 
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Frbfa the great underbelly of 
Montveal'*underground comes a 
new magazine named Lezzard. 
Conceived by one of this city's 
most dedicated lovers of the 
underworld, Marc Thivierge. 
The magazine concentrates on 
record and casette reviews with 
plans for expansion a little later 
on. The first news print edition of 
this zine came onto the stands in 
early January and should be 
coming out every three months or 
so, the mag sells for $1 .25 here. 

Although Lezzard hasn't sold 
like wild fire here in Montreal, 
over rn Europe they're dying to 
get their little hands on copies, so 
Marc and other folks from the 
zine are over there (Belgium, 
France, etc..) working out 
distribution deals. At 30 pages 
Lezzard holds a lot of record 
reviews and is well worth the 
investment. 

Emma T. 

—....i.—i,. 

year (imagine how many they 
would've got if they'd taken out an 
ad in RearGarde). They also sold out 
of t-shirts and got rid of a shit-load of 
promo tapes. The Gazoo also came 
out of its shell and did quite a bit of 
coverage on the shows/including a 
full-page preview of the fest. Now if 
only they could do that all year 
round... About those out-of-town 
bands that played this year... Some 
nice surprises, some not so nice. 
Hey, have we got some bands for ya 
for next year... 

Local cow-punquesters the 
Darned got listed in the College 
Music Journal in the States, which is 
kind of a music bible for those hip 
(but trendy) university stations down 
south. As a result, they've been 
playlisted in Michigan, 
Philadelphia, Iowa, New York, etc 
etc etc. The moral of this story is: 
Promotion! Promotion! Promotion! 
It works... 

Yes, That's How You Spell It 
Department: Infamous Basturds 

have a new drummer, Billy, who's 
billed as "one of the first female 
drummers to play double bass." 
Okay, I'll take their word for it. Their 
record's been delayed because of 
that eternal "lack of funds" problem. 
T-shirts are on the way, though... 
Also, look out for Motley Fruit — 
something about twins, wigs and 
vinyl mini-skirts... 

Party With the Infamous 
Basturds: The gang's booking a tour 



The Urban Bushmen get their first picture in RearGarde (and aren't theygexcited?). 


studio), My Dog Popper have still 
finished their album and are still 
looking for a label to put it on... 
Captain Crunch and Lets Do Lunch 
recorded a five-song demo recently, 
This New Land have been recording 
and are coming back, Syntax Error 
came in to mix-down a demo and do 
some overdubs... On the way into the 
studio are bands including Rise and 
The Disco Nuns (hey, have I 
mentioned that 70's revival 
before?)... 

The CRSG production studio was 
recently upgraded with new tape 
decks, new patch bays and a new 
SPX-90 II digital effects machine that 
we've ben abusing to the best of our 
abilities... ' 

On The Reggae Front: Jah Cutta 
and Determination are goi ng i nto the 
studio to record a low-awaited 
album... Kali and Dub inc. have 
recorded some more tracks and are 
looking to put out some more vinyl... 
Imperial Force are now backing Mike 
Anthony as well as doing their own 


Food For Thought 

Club Soda Benefit 

Several local groups rush to the aid of Garde-Manger, a despairing 
food distribution organization by holding a benefit concert on April 
10th at the Club Soda at 8:30pm. 

Tickets cost $6.50 at the door or $5.99 in advance- a small price to 
pay to help out a worthy cause. The neighbourhoods benefitting from 
your generosity (St-Henri, Little Burgundy, Pointe St-Charles) will be 
serviced from 21 fpod banks. Fifty-seven percent of the people in these 
neighbourhoods live below the poverty line. 

If that's not enough to make potential scrooges repent, the concert 
lineup is fabulous. You can't lose. The big-hearted bands are Ministry 
Of TruthpThe gruesomes, Vente du Mon Scharr and Kali and Dub Inc. 
These bands are playing for free, so count your spare change and party 
hardy to help the people who need it. 

This is only a band-aid solution hoping to raise $2000. for 
immediate food service. The cause is the provincial government 
having weasled their way out of a $25 000. grant, leaving it up to the 
communities to provide some solutions. One food bank can serve up 
to 250 hot meals per day. 

The overall situation is grim, the funds will run dry by June at Garde- 
Manger. There will only be two weeks of fund-raising in April, the time 
permitted by law, so every little bit helps. 

So play Santa Claus and give unwanted, unperishable food or spare 
cash to: Garde-Manger , 2515 Del isle, Montreal H3J 1K8. Tel.: 931- 
8830 . 

Better yet, forget the couch potato routine, unglue yourself from the 
boob-tube and go to the show. This spring benefit gig is unique in 
Montreal and should not be missed. 


Sonja Chichak 



The Sons of the Desert 


down the East Coast starting July 1 , 
and they're looking for roadies: 
Pretty slack work, lots of loud 
music, Chico's jokes, rock stardom 
and room and board (or van and 
board, as the case may be). Contact 
Randy at 337-9436 for more info... 

New band on the scene is the 
Urban Bushmen who played their 
first gig last December and recently 
opened for Tupelo Chain Sex at 
Cafe Campus recently. Formed 
from the ashes (gosh, I love cliches. 
Don't you?) of ska-reggae outfit Top 
Ranking with a couple of additions 
from Secret Act and Bob's Your 
Uncle, they move from reggae to 
ska, to pop, to rock and roll 
"depending on our mood," says 
Patrick. 

They're kind of looking for a new 
vocalist though all the members 
"sing after a fashion." They do have 
a three song demo out, however, 
and more gigs lined up while they 
firm up the band's direction... 

Back in the studio (the CRSG 



shtuff... Yemsgane are looking to North America... 
open for Alpha Blondie and Ziggy Dead Brain Cells (or DBC to their 
Marley in T.O.... and Smokey Joe friends) got into a little trouble with 

has recorded some tracks, is working an interview published in Another 

on more, and is trying to work out Montreal Publication recently. It 

distribution in the States (which resulted in one retraction and a bit of 

seems to be a bit of theme this a hassle with record store Rock en 

month)... Stock, whose prices they slagged a 

On The Speed-metal Front: bit. "Jerry regrets saying it (about the 

There's a new Voivod album in the prices) and we didn't really mean it. 

works which should be out in April. After all, they have been pushing the 

It's called Dimension Hatross. The album all along," says guitarist Phil, 

group's been getting a lot of "Now we're getting a little smarter in 

attention in the media in both the interviews 'cause we know that 

U.S. and Europe and it seems to have anything goes." 

paid off. Rumour has it that the new On the positive side, DBC will be 
LP will be on a major label across recording a new LP this summer — a 


The Gods Of The Hammer 



( ireetings Mortals. I his he the ( olumn of into lor the r'n'r Valhalla 
of C anada, I lamilton. You do not deserve this, but the gods are kind 
to mortals. Read on. 

The revamped Vemoek'llecl Teenage Head have their first full length 
motion I P in two years due out in the spring. I ntitled l ire trie Guitar 
it lealures the first I P \\ ith new \oc alist Dave 'Raw'’ Des Roc lie's (who 
does not edit Toronto magazines in his spare* lime) and new drummist 
lack '\a( k’ Pedler. original members Ciorel Lewis and Steve* Mr. 
Hollywood' Marshall roundout the* group on lead guitar and bass 
respec tivek . 

I he* LP sounds like three 1 e hotel rew rite's of / a Bamba Blitzkrieg Bop 
with pact harmonv and dumb lyrics. And that's a good thing in my 

books. 

I ormer Teenage Head \ oc alist Frank "Venom" Kerr has gone* on to 
form a new e omhow ith ex-Dice Gary Lima and Heydon Vasquez on 
guitar and drums respectively, and John Welton (ex-Moon Cricket 
and Forgotten Rebel' on bass guitar. Imagine Sun-era Preslev e ross- 
hred w ith prime Mick 'n ke *cm run through a big stae k of Marshalls. 

The Forgotten Rebels mav have an elpee out on Restless/Enigma 
records... that is, if the' company doesn't gel cold feet about such 
sensitive material like*, sav, * \-l-D-S Vow You're Gonna Die. We'll 
see... 

The Trouble Boys are putting Ihe finishing lone hes on their new LP/ 
video/floor show e*lc . Mark my words. Restless w ill be 1 the muscle* e ar 
summeranlhem for '88. Boh arid Dan I anois are rumoured to be* a part 
of a devil struck to pay off pool table* cle*bts. 

Altogether Morris put out an LP Take Ale / lome several vears back 
that was ejuirkx 'artsy new music;. They apparently have* garnered the 
attention oi A Major l S Compam and have altered their sound to a 
sort of (juirkv artsv \ ersion of Jason and the Scorchers. ( ilenn and Sara 
have been know n to do ae apella gigs too. 

The Throbs, who appixir on the* Musk From the \rmpit ot Canada 
l P have made* changes in their line-up for the '88 spasm. Drummer 
Pete "Treason" Lotmer now assumes load vocal duties while* e*\- 
Moon Cricket and ex-Forgotten Rebel Bazooka Joe assumes drum 
e bores. \e*w material is forthcoming... more details as they happen. 

Paul Bauman, the* producer of that runaway smash hit LP Nobod \ 
l ikes tin' Dik Van l)\k('s has now gone and joined the group proper, 
on bass guitar (replac ing Frank Viola) and has also produced a e asselle 
of songs by the’ Wet Spots, a yammer-unit built along similar line's of 
the* DVDs 'copt faster, louder, and drunker. The tape* is entitled 10 
Beers After. It could change the world dudes... 

Fave new band: Hated Uncles, like bellecose Swans perhaps?... see 
the Armpit compilation... 

That's all for now. Now stand up straight and wipe yourself off!.,... 

The Mole 



concept LP "something like Carl 
Sagan's Cosmos — a positive 

philosophy 6f the universe." 
Nothing like aiming high... The first 
LP is now being distributed in 
Europe and that elusive Canadian 
deal might happen after the second 
album is released... A mini-tour is 
planned in May, with a more 
extensive mega-tour possible in the Vr 
Fall. Like Phil says, "If we're going to 
lose our jobs, we might as well d [o it 
for a good reason..." 

Montreal has recently been 
depopulated as everybody seems to 
be going (or gone) on tour. Doesn't 
anybody go to school anymore?... 
Anyways, the Doughboys are on 
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Anyone who has ever read 
anything in the music 
underground has seen Baboon 
Dooley. And he ain't no fuckin' 
rock musician either, he's 
Baboon Dooley Rock Critic!, a 
cartoon creation of John 
Crawford, and he makes fun of 
folks like us amazin' rock 
critiques at RearGarde, 

Too cool for Maximum Rock n 
Roll (though that shouldn't 
surprise anyone), cool enough 
for hundreds of small magazines 
around the world, and even 
featured in RearGarde on the odd 
occasion (as John sends them up 
and as we have room). Now you 
can get the collected works in a 
240-page book called (you 
guessed it) Baboon Dooley Rock 
Critic! 

We think its great, nifty, and 
probably top anti-left wing (as. 
well as anti-right wing and anti- 
just about everything) for Cool 
publications. We still think it's 

^ifty|K|a|^^S| 


that we don't really like the few 
times when they blow a panel up 
over an entire page (it looks better 
small), we're not that impressed 
with the front cover (he's funnier 
than that), and we printed the 
funniest joke above this collumn. , 
But we're just being critical... 

Available from: Popular 
Reality Press , P.O. Box 3402, 
Ann Arbor, Ml, USA 48106. And 
that's $9.95. U.S. (that's that 
funny looking green stuff). 

■ WOffl M ■■■imni i !■■■ 1 1 1 n’liiii in BB 



their way back to town and will be 
playing a rare Montreal gig at the 
McGill Ballroom on the 23rd... 

On The Rhythm Activism Front: 
Montreal's dynamic duo have split 
lip, but only temporarily. Guitarist 
Dem Stink is off in B.C. planting trees 
while vocalist Norman Nawrocki 
has been causing problems at home. 
Seems he got arrested at a 
demonstration opposing the 
Overdale condo project. Something 
about assaulting a police officer with 
a deadly kazoo... Meanwhile, 
they're planning both a cassette, a 
European tour and a trip to the 
Anarchist Un-Convention in T.O. in 
July... 

...Vancouver's ranting couple, 
Mecca Normal, will be in town May 
3... 

The Wanted have a message: 
"We'd like to blow up the world." At 
least that's what Simon says. Well, 
maybe not, but despite all those 
cow-punky posters, you should 
know that they're punk-metal, not 
punk-cow. They don't have any 
recording plans right now, all they 
want to do is get more gigs — 
something that seems to be 
increasingly difficult for bands with 
an edge in this city. They are playing 
the Silver Dollar in T.O. in May, 
however, and you can catch them at 
the Foufounes this month... 

Clay-motion, Devices Style: Rick 
T rembles of the American Devices is 
currently working on a 3-D 
plastercine cover for their long- 
awaited (I think it's about 1 1 years 
now) first LP. The album's called 
Decensortized, features 12 songs, 
and should be out in about two 
months according to Trembles... 

Also in "the final stages" is the 
Shirley Pimple movie with a 
soundtrack done by the Devices and 
various other current and defunkt 
Montreal underground bands. I 
think we've been waiting for this 
almost as long as the Devices' LP... 

I Told You The Seventies Were 
Coming Back: Or "Maybe Disco 
Jesus Has SomethingThere:" Back in 
town this month: The Village 


People! And not just any Village 
People, but the Original Village 
People. Oh boy. I think it's time to 
move to Guatamala and start a new 
music revolution... I'd tell you when 
and where the Village People are 
playing but, let's face it, you really 
don't care... 

Chinese Backwards have just 
finished recording a couple of new 
tunes in a 2,4^track studio, are still 
flogging their six-song demo, and 
want to put out an album but (you 
guessed it) need some cash to do it. 
HEY, SOMEONE FIND A RICH 
PATRON OF THE ARTS, WE'RE 
GETTING DESPERATE DOWN 
HERE!... 

Fail-Safe refuses to follow the 
crowd and do the Big Tour Thing, 
but they have managed to play a 
couple of gigs in Ottawa and T.O. 
recently. The Ottawa show featured 
"stage diving galore" according to 
vocalist lain. The Toronto show, at 
the Silver Dollar, was going good 
until the band had to stop because 
the bar closed at 1 AM. Maybe T.O. 
should change its slogan from 
"When I come to Toronto, I come to 
play" to "When I come to Toronto, I 
go to bed." And they call this 
civilization... 

You can catch Fail-Safe backing 
up Henry Rollins at the Foufounes 
on the fourth, and buy a t-shirt. 
They're working on anew design, so 
get the old ones while they're still 
around. 

Ray Condo is back in town, and 
will have played Secrets by the time 
you read this’ The old tunes are 
going so well that the band's even 
learning new material for their gigs 
here and in Southern Ontario this 
month. The album launch that was 
supposed to happen at Secrets, 
however, has been changed to* a 
video launch (for Blast Off from the 
new LP). Seems that someone at 
Pipeline owes money to the studio 
where Ray and the Goners recorded, 
and they can't get their tape out until 
someone pays the bill... 

New Comps Coming Our Way 
Department: It Came From Canada 
IV {on OG records) and Listen III {on 
VOT) should be here any second 
now... tick, tick, tick... 

Finally, have we mentioned the 


RearGarde Benefit recently? Yeah? 
Good. Go. 

If you would like to give us any 
info , tapes , beer or presents (of the 
non-exploding variety ), send them 
to RearGarde , 778 Desnoyers, 
Montreal , Quebec , H4C3E2. Or cal I 
932-7945. 

Banned Info is compiled from the 
RearGarde wired services by Paul 
Gott and J.D. Head. 


Wild 
Women 

Montreal's first, and possibly only, women's experimental music 
festival is happening this month at clubs around the city. Featuring 
musicians from across Quebec and around the world, it's an event that 
is unique in Canada. 

Le Festival International de Musiciennes Innovatrices includes such 
diverse musicians as the experimental Honeymoons from Japan, 
Toronto's underground punksters Fifth Column and reggae poet 
Lillian Allen, and Swiss jazz improvasationalist Irene Schweizer. 

The festival has been puttogetherbyasmall team of women centred 
around Montreal's Wondeur Brass, who will also be performing. They 
have been working on the project for over a year now, with six people 
working pretty much full-time on it since last July. 

"We've had a lot of people interested in helping out," says Diane 
Labrosse, one of the organizers. "And, while we have had a lot of 
problems, they've all been small problems. It's gone much more 
smoothly than we'd expected." 

The diversity of the artists means that there will be a diversity of 
locations including Foufounes, the Spectrum, Club Soda, Galerie 
Dare-Dare, and Maisons de la Culture. The schedule is published 
below, but for exact locations, prices, etc. call 842-7479. And call 
early, because it is necessary to pick up tickets in advance for some of 
the free shows. 

While there is a women's music festival held annually in Winnipeg, 
Montreal's is the only festival in Canada "linked to the innovative 
aspect of women's music," says Labrosse. "We think that Montreal 
should have something like this... that Canada should have something 
like this." 

Because the workload is so heavy, Wondeur Brass has basically 
been put on hold during the organization of the festival, and the 
members aren't planning a second festival. So get out and experience 
it while its here. 
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"Looking at my Gucci it's about 
at time..." 

Hey! I know what time it is! Time 
check out the baddest rapper on 
2 planet and maybe the whole 
ckin galaxie! I ain'ttalkin about no 
L. Cool J. shit, or Run D.M.C., this 
n't no Prince. This is the King of 
ip! No tapes, no synths, no 
illshit. just original wild-street- 
/\e pure mothafuckin rap. Hit me 
\D! The King of Rap-Scoolly-D! 
ingin his superbad, B-Boy style up 
)m Philly to rock the house. The 
►ufounes was packed to the roof 
aitin for another wild, wild 
turday night. 

"Got kinda high and kinda drunk 
so I had to beat up this little 
ink..." 

Rappin and rhymin about 
eryday life on the mean streets of 
nerica. "Smokin that chiba chiba 
ill." 

Scoolly and the hottest, 
ppeninest D.J. alive. Code 
aney, had the anxious crowd 
ppin and groovin from the 
Dment they jumped on stage. 

Hard hittin, max energy, minimal 
proach, the way rap should be 
ne. Raw, honest and powerful, 
►n't expect no bullshit from 
x>lly-D. 

-or neaujy^^BSjF they pumped 
t most of the songs from his two 
Alburn. 

We show I talked with the 
and articulate young 
: spoken and fci 


can tell me! 

Scoolly-D: (Laughs) They told me 
not to do that. 

RearGarde: Waht were you doing 
before you got into rap? 

Scoolly-D: A lot of artwork and ! had 
a job selling shoes. That was boring! 
Those motherfuckers treat ya like 
shit. People lookin down at ya all the 
time... 

RearGarde: How did you hook up 
with Code Money? 

Scoolly-D: We live in the same 
neighbourhood and one day I was 
sittin on the steps and he just walked 
up and we just got to talkin and shit, 
and he said he was a D.J. I didn't 
believe him at first. He said "Come 
over to my house and check me out." 
So we went over and he started 
scratchin on the stereo set and I said, 
Damn! We started workin and two 
weeks later we recorded P.S.K. 
RearGarde: Who are some of your 
influences? James Brown? George 
Clinton? 

Scoolly-D: George Clinton is more 
of an inspiration to me. 1 been 
listenin to his shit for a long time. I 
always wanted to do some crazy 
wild shit like that! 

RearGarde: Where do you gej 
inspiration for your mated, 
Scoolly-D: Real-life situations and 


just ideas between* 
somethin real palnr 
plan to Ifeg^^elve^i 
sayir 


rac 


lias bad-ass 
from a forj 
ig called 
But I 


one 

aer < 
Parksic 
rwanna mess 



arGarde: How was the show in 
ronto last night? 
aoly-D: Wild! 

arGarde: Is this your first trip 
nada? 

)olly-D: No, we was here abou^ 
ir and a I 

arGarde: 

n? 

>o!ly-D: 1 

to 

i we crossetJ^^Ptimo. 
arGarde: What do you think of 
nada. 

aolly-D: Just like the rest of the 
►rid man. I treat every town the 
ne. We travel a lot so every place 
tta be home. 

arGarde: How was Europe? 
jolly-D: It was alright. Just treat it 
? home. You can't go somewhere 
d have attitudes. Like I act at 
me, I act out on the road. 
arGarde: When did you start 
ing rap? 

>olly-D: About three or four years 

). 

irGarde: How old are you now. 
>olly-D: I'm supposed to be 21 . 
irGarde: Supposed to be? You 


Si 

\e: 

r -D: Tha 
noise th< 
se we just 

hat shit by ao 

ese pop stars have*fe make their 
;e. Know what I'm saymruke 
this new bad boy of rock^Jegence 
D'Arby. I like hi&^^^ ba nd 
nm. 

Eut real- 

ati^^^l^^P^ong your m| 

Ms out a gun. Does your 
eally carry a gun? 

Scoolly-D: She used to. 

RearGarde: What do you think of 
lot of these other groups, like L.L) 
Cool J. and Run D.M.C.? They're 
adding synthesizers, tapes and 
guitars. 

Scoolly-D: Waht L.L. is doin is up to 
him. That's how he sells his records. 
Personally, I like his first album 
better than this album. But that shit 
went double paltinum! Two million 
motherfuckers like that shit whether 
I like it or not. AsforRun D.M.C.,and 
rock'n'roll, it's like, there's always 
been blacks in rock'n'roll whether 
it's Buddy Miles or James Brown. 
And other rappers, in the beginnin, 
they had rock'n'roll in their records 
long before Run D.M.C. I don'tthink 
it's such a big deal. 

RearGarde: Now rap is a big 
business and they're taking rap a 


step away from the streets. What wi 1 1 
happen to rap now? 

Scoolly-D: I don't think its takin it 
from the street. You still have guys 
makin totally basement, street 
records like, Bismark E., myself, Just 
Ice, they still make that kind of 
recordKBut I think mainstream 
America^nd kids in the suburbs 
wanna hi 
RearGar 


some s^ 
sjbaring \ 

m 
M 


in 

I much cleaner version, 
/hy don't you add 
Sizers and take the 
|your lyrics and you'll 

y s ? 

jse, that's what I 
tier. Twit's #t me. 
ant ant 
tjke say in ' 

►I wol't s 
in tn 

’ me ^ffip sare ^ 

lusicrageneral 
l td be cutting tacrosSi 


k if 1 1 


s' 

r . We jus! 
n't start out* 
bad boy of " 
dusrty... 

[d. 

we made so 
r ere makin 
selves. We^ 


I say it c 
Rear! 

lot of i 
out ofrl 
stuff seeS 
conservar 

Scoolly-D: , ^^^^hat I 
shit I'm talkin aboufl 
situations, at^Hre. You 
somebody to ^^®oin wh5 
doin. I'm not really condonin 
gangs and shit ilke tha 
life is for s< 

ficans. On^he extreme you \ 
£ple sayin "doH't do itjLbut or 
bther, bigger is 

Byision and movies, which 
ijjnore visual, tl 
^therfuckin 
getth^^^fflffid she 
(now what I'mfayin? 

u come from a 
»ad part of Philly? 
ly-D: It wasn't the worst and 
lot the worst now. But it was 
rough growin up. Maybe ten 
ears ago with gang wars and shit 
like that. But the gang wars are gone. 
Anybody sixteen or seventeen is 
drivin ar M^v;in/ . and 

BMWjdjQgfa gotta do is 

hat kind of mtlS 
fen to? One song you do is3 
id / Don't Like Rock'n'Roll. 
[cooIly-D: It's not that I don't like 
pk'n'roll. It's just that I don't like a 
of people in rock'n'roll right now. 
dressin like women, wearin 
^eyelashes, Farrah Fawcett 
uckin 8 inch heels... I don't 
||§g|Lbad thing to cross rap and 
rocTS^B^l or R'n'B, because 
everybody'^; been doin it from the 
start. But some of the energies com in 
out of ^ MS^ pw... that shits 
freaky fon|||f|§^hs). 

ReaGarde: 

Michael Ja< 
saying "I'm B 
Scoolly-D: 
falsetto voice! 

Don't be scared of some 
motherfucker sayin "I'm Bad." 
(Laughs). 

RearGarde: But he's a millionaire, 
capitalizing on the street life. 
Doesn't that offend someone like 


bre some of your 

feally know... I 
.business as 
it as what 
; shit is all 


you, that really comes from the 
street? 

Scoolly-D: Well... In a way it does 
and in a way it doesn't. I really don't 
think about Michael Jackson. 
RearGarde: Good, me neither. Got 
any plans for another album? 
Scoolly-D: I'm workin on it now. We 
got two more songs to do. Speakin of 
Rock'n'Roll, Guns'n'Roses wanna 
do a rap song with me. I've never 
heard of them. Are they good? I'd be 
illin^o do it as long as it didn't 
{ tgo slick or polished. 
They're not too slick. 
TU^iMy trashy. 

Scoolly-D: ideally gotta think about 
it. wanna offend any of 

my ftp. But e^eryones sayin I'd gain 
so many other fans. 
Rear^^^^^Yeah, it might be 
a bit of a sell-out or 

&n't want' the people 
"tRat liked i^Sbefore comin up to me 
goin "Scoffil k \hy did you sell- 
out?" But I Ip feel like doin the 
song- T||l 
RearGarde: 

L plans for the fufl 
Scoolly-D: I do? 

Ipn't think abou? 
jolIy-D, I think - 
gonna have wh 

over with. wtagn some 
motherfucker sees a^ Scoolly-D 
record and says "Get that shit outta 
here!" (Laughs) 

RearGarde: What do you mean 
"When this is over with", do you 
mean rap? 

Scoolly-D: No, I'm talkin about my 
shit. 

RearGarde: Do you think rap can 
endure? 

Scoolly-D: It already has. The way 
it's sellin now! That shits goin triple 
platinum! They're treatin it like 
business now. You're talkin about 
bat kinda money, you're talkin 
fru t gettin the right people, the 
rightGmage, stars, shit like that. 
Tore if you sold 10,000 records 
jgfglla big star. 

You're a big star. Has 
j things for you in terms 
f in the neidibourbood? . 
|ids see you on T.V. and 
• records and they want 
f shit4l;i^^|ii)?hang-out 
her an^yiflpe that. 

Do you have any final 
ar the world or something 
f you might like to add. 
^DrNaw, nothin really... I say 
ny records. 

jarde: Let me ask one more 
^Tiestion. Seeing as you come from a 
pretty rough background, gangs and 
violence and stuff... Have you ever 
killed anybody? 

Scoolly-D: WHAT?!! Now would I 
tell you that!! 


Interview conducted by Zippy 
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CUSTOM PRINT 
SHIRTS 
On The Spot. 

Bring Your Own Photo Or 
Design 


ROCK, HARLEY SHIRTS, POSTERS, NOVELTIES & 

SOUVENIRS 

17 St. Catherine E., Montreal Que. 

Telephone: 842-9559 


10% DISCOUNT WITH THIS AD 
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- is a picture of a guy in his under- 
wear getting attacked by a bird. Yet 
your press photos look a little more 
agressive. How did the record com- 
pany pick that picture for the album 
cover? 

Neil: That's interesting. We sent 
them a whole’ bunch of photos and 
they didn't like any of them. So they 
made their own photos. It is similar 
to the photos we sent them, but that's 
not what we planned for the album 
cover. 

Bernard: I remember when I first got 
it, I was a bit surprised, but it's grown 
on me now. 

John: I sort of liked it. 

Bernard: I hated it. (laughs) 

John: It was in France that they de- 
signed it, and it was initially released 
on New Rose records. Even the let- 
tering was kind of peach coloured 
and looked even more soft and more 
reflective of what the Europeans 
thought of the album. 

RearGarde: Your press photo is defi- 
nitely a lot more agressive looking. 
Neil: Yeah, that was taken during 
our Led Zeppelin phase, (laughs) 
Crocky: In the summer we were like 
total rock pigs and played with no 
clothes on and smashed our guitars 
and went crazy, we were so ener- 
getic. 

Neil: That's why I think we keep on 
turning towards other things, be- 
cause when we change directions 
we usually take it to the extreme. I 
think that's good for us and our 
audience. 

Bernard: We never write a song and 
say "Well, that song won't work. It 
doesn't sound like Neon Rome." 
Whatever we do is what Neon Rome 
is. There's absolutely no boundaries. 
RearGarde: How did you manage to 
get a record deal with New Rose in 
France? 

John: We just sent them the tape and 
they liked it. In fact, it was initially 


five songs but they wanted it to be an 
album. So we recorded two more. 
RearGarde: Have you been getting a 
• lot of response from Europe? 

John: Yeah, I think that's one of the 
better things that's happened as far 
as something coming from an out- 
side source. We've sold quite a few 
albums in Europe and we've gotten 
pretty good press from Melody 
Maker and some of those papers. So 
our name is known at least a bit in 
Europe. 

RearGarde: Are you going to follow 
that up with some sort of tour? 
John: It's a possibility after the sec- 
ond album comes out, because it's 
such an opportunity to put our foot in 
the door. 

RearGarde: All your posters that I've 
seen seem to have "Jesus" and "her- 
oin" on them. Are you trying to at- 
tract some sort of audience here? 
Neil: It's just sort of that day-night, 
male-female principle of sacrifice- 
pleasure. Things like that. 
RearGarde: Do you think people 
will realize that when they see the 
posters? 

Neil: I don't know. 

RearGarde: Are you guys planning 
some more tours? 

John: We'd like to go to Europe. 
(laughs) 

Crocky: We're really interested in 
going south of the border and play- 
ing in the States because... urn, that's 
where the bucks are. 

Bernard: Well, we've sold 5;000 
records in Europe and we'll be lucky 
to sell 500 in all of Canada. 

John: I think it's really difficult, too, 
to play across Canada. Especially if 
you're a young band playing in small 
venues, just because there's so much 
space. Europe is just so much more 
condensed. 

RearGarde: I was told to ask this 
question: How big a role do drugs 
play in the band? 

Crocky: I'm not into drugs at all 
personally, (loud screams and 
laughter from the rest of the band) 
Neil: It's true. Nobody in the band 
does drugs and that's the truth. 
Nobody here ever did drugs. 
Crocky: I just drink beer and smoke 
my peace pipe. 

RearGarde: But the album's cal led A 
New Heroin. 

Neil: Yeah, but a new heroin used to 
mean smoking hash and drinking 


PH0T0:SATAN 


\ Neon Rome was in town re- 
itly to play a show at Poodles. We 
'erted them down to the CRSG 
dios to do an interview in our 
3 r- crowded production facilities. 
? sat down and giggled a little bit 
ar the description pasted on their 
>um that was in the studio. I then 
nplemented Neil , their vocalist , 
his new haircut (he's bald X and 
*n we got down to business. 

A/e squeezed the whole band into 
r news room - vocalist Neil Ar- 
k, bassist John Borra, guitarist 
icky, keyboardist Bernard and 
»ug (the silent one) on drums. 
r rie was lending support on the 
estioning side. 

arGarde: Our music director de- 

ibed your LP as "From fragile 

)ustic melodies to thundering and 

earning rockers." Is that what you 

/s are looking for? 

in: It's a pretty good spectrum, I 

ik. 

rnard: And evrything else, too. 
irGarde: A lot of reviews group 
j in with the Birthday Party, the 
Ivets and Patti Smith. Do you like 
nparisons like that? 
il: I don't know. It's funny - in 
ope they compare us to groups 
i that, but over here we get corn- 
ed to things like Zeppelin and 
ff. 

irGarde: Zeppelin? 

il: Yeah, I used to have long hair, 

: you get sick of it after a while. 
irGarde: With this new look 
Id), are you Writing faster songs 
/v?... 

il: No, no. (laughs) 

irGarde: But do you like those 

nparisons? 

in: I think it's a cop-out for a re- 
wer in a way. It's one way to 
ate an impression I guess, but you 
sick of reading reviews that al- 
ys say you sound like this and this 
i this. 

irGarde: But how do you pro- 
»te yourselves if you don't like 
nparisons? How would you tell 
neone in Montreal to go see A 
on Rome? How are you guys dif- 
*nt? 

il: We're really spacey. (laughs) 
>cky: And we have long drawn- 
: slow songs where people almost 
up and leave. And then we come 
:k with a really loud rockin' tune. 


milk. We figured that that was a 
better high. And then it was other 
things... 

John: And then we discovered that 
milk causes phlem. (laughs) 
Crocky: None of us have ever done 
heroin. I bet everyone thinks we're 
junkies, but... 

RearGarde: But you said the first 
album was written from a drug per- 
spective. How can you write it from 
a drug perspective if you're not writ- 
ing with a drug perspective, 

John: Well, there's drugs and there's 
drugs. You don't have to be on heavy 
drugs. 

Neil: Actually the big joke on that 
album was that we couldn't afford to 
do drugs so we just pretended to be 
doing drugs. 

RearGarde: I know this is pretty stan- 
dard, but I'm really curious as to 
where you got your name from. 
Neil: Okay, I was jamming and 
trying to think of all these names. 
And a funny thing happened - I 
hadn't smoked drugs for three years, 
I was very against it - and then John 
encouraged me or something 
(laughs) . And so I was sitting in this 
bedroom after just having smoked a 
joint for the first time in three years - 
I was living with this girl at the time 
- and she comes in wearing this 
awful looking dress. It was just so 
bright and funny looking that I just 
laughed and laughed. And she goes 
"What are you laughing at?" And I go 
"Your dress, it looks like a neon 
rome." And then we just stopped 
dead because we'd been trying to 
think of a name for two weeks. 
RearGarde: Another curiosity ques- 
tion: When you look down the road 
from Toronto at the Montreal music 
scene, what do you see? 

Crocky: Disappointed A Few 
People, the Doughboys, the Nils 
and the Asexuals. That's about it... I 
know they've got a lot of discos here. 
RearGarde: Okay, here we go... If 
you could be any mass-produced 
toy, which one would you be and 
why? 

Crocky: I'd be a wind-up guitar toy 
that walks around and falls down 
and stuff. 

(Everyone else managed to avoid 
answering by laughing a lot and 
quickly changing the subject. Such 
is life). 

Interview conducted by Paul Gott. 


RearGarde: Are you a 'performance 
art' band? 

Neil: It started off like that. We've 
gone through this sort of figure eight 
type development. We lean in differ- 
ent directions in our song writing. 
Like for the second album, the songs 
are more hard-rock, but the third 
album will be more scenery-type 
music, more mellow. 

RearGarde: Ambient? 

Neil: Yeah. 

Bernard: Not like New Age music or 
anything. But we'd like to get really 
strange on the third album. Another 
thing is that the first album is really 
different from where we are now. 
The album was the first step and 
we're two steps away from that now. 
RearGarde: Are you re-working old 
songs, or is it just the new songs are 
written differently? 

Bernard: Yeah, it's just the new 
songs sound different from the songs 
on the second album, which sound 
different from the songs on the first. 
John: But we still play songs that are 
on the first album. 

RearGarde: Is each album concep- 
tual? 

Neil: Yeah, definitely. It's too com- 
plicated to get into here, but the first 
album, A New Heroin , it starts off 
with drugs, that was the first sort of 
awakening. Then it moves into the 
second record, which is looking at 
the same things from society's point 
of view. And now the third album 
almost looks at things through reli- 
gion. 

RearGarde: It sounds like you've put 
the second album to bed and you're 
just thinking about the third LP. 
John: We're in the midst of recording 
the second album which was written 
a while ago. And now we're writing 
material for the third album. 
Bernard: It's just the way the music 
scene works here it's hard not to be 
a year or two behind yourselves on 
vinyl. I mean it happened to Groovy 
Religion too. Their album was re- 
leased a year-and-a-half after it was 
recorded. 

RearGarde: Your album cover - I 
think Crocky described it quite well 
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Z39 - thafs the ticketl 

Z39 is the new student 
fare that’ll let you 
discover Quebec for 
as little as $39! 

Are you a student? 

If you’re between 12 and 
25 years of age, and have 
a valid student identification card, you’re set 
to discover Quebec. 

Here are the conditions,. 

You can fly one-way between two non-stop 
destinations* for $39 plus tax. You’ll be on 
stand-by for all flights and can bring only hand 
luggage measuring 23 x 41 x 51 cm. The last 
flight must be taken by September 4th, 1988. 

For more information: 

Call your travel agent or call 1 800 361-0200. 
(Montreal: (514) 636-3890) 

*The following destinations are excluded: 

Gethsemanie, Kegaska, LaTabatiere, Baiejohan-Beetz, 
Schefferville, Tete-a-la-Baleine and Toronto. 





What do you ask musicians that 
ve been internationally successful 
r about fifteen years? How do you 
proach people you've been listen- 
l to on the radio since you were 
:le? 

I sure a$ hell didn't know. So I just 
t down and talked to the Wailers, 

? people who along with Robert 
?sta Marley made the best Reggae 
jsic ever. I like 'em. 

Lem me tell you about the show 
>t though. It was unusual, I 
>ught, seeing a band that had 
rformed in front of more than a 
ndred thousand in Milan Italy, 
its right and in front of more than 
ee hundred thousand in New 
rk last year at the Slovack House, 
t as Al Anderson told me, "it's not 
? size of the crowd, it's the music 
it counts." 

To say the eight hundred people 
it where there enjoyed themselves 
»uld be an understatement. They 
re dancing, standing on tables ' 
d chairs to see over those 
immed at the stage. They were 
Bering and screaming and singing 
>ng to No Woman No Cry just like 
the live LP. 

t was an especially special show 
:ause they were playing in Mon- 
al on Bob Marley's birthday, 
ulian "Junior" Marvin is doing an 
:ellent job. He sings great and 
s great with the crowd. 

The stage performance is back to 
; way it was in the beginning. 
Dots Bob" as Familyman put it. 
They are players that would assure 
Wailers continued success, 
ring the soundcheck they were 
ling around and ended up play- 
each other's instruments in what 


amounted to a fun jam. 

Al Anderson took lead vocals for a 
couple of songs showing a more 
americanized, soulful side of the 
Wailers. They played for about two 
hours and no one went away un- 
happy. 

When I sat down with Familyman, 
Wya and Junior before the show to 
do the interview, Familyman and I 
talked about the beginning. 


Familyman called signing onto 
Island Records an "upliftment and 
something very special". Another 
highlight that we discussed was the 
Zimbabwe Independence concert. 

He told me that it was "hard to find 
words to describe the feelings" he 
was left with from that experience. 

I asked if there was any question of 
continuing after Marley's death. 

Familyman told me that "we all go 
through many trials and tabulations 
but it was important that we con- 
tinue doing what we are doing." 

Junior and I talked about him 
doing lead vocals. 

"Jah works in mysterious ways" he 
told me. Thence went on to explain 
that "after doing harmonies and 
working with Bob all those years I 
got to know the material quite well." 
He used to sing lead for another 
band as well and didisession work 
for Island Records. Playing for 
people like Steve Windwood, Toots 
and the Maytals and T Bone Walker. 
He was born in Jamaica but moved 
to England with his family at nine. 
His father is a pianist and Junior "had 
to play or else" but "it all worked out 
for the best." He joined the Wailers 
on the Exodus LP and has been 
having a good time ever since. 

We discussed the changes in the 
lineup over the years and how it 
affected the music they made. 

"We work from strength to 
strength" Junior told me "and to- 
gether with divine inspiration we 
keep the music of Jah people going." 
As Bob once said Music will live on 
Forever. 

The Wailers have been doing 
some recording in the past three 
years and expect to have an album 


released in a couple of months, 
around April or May. 

RCA and EMI have been showing 
interest but Island is not going to be 
left out of consideration I was told. 

Another topic that we got on to 
was the situation of Dance Hall rul- 
ing Jamaican radio waves and being 
popular period. 

The Wailers appreciate "all kinds 
of reggae be it The Police, UB40, 


John Denver, Lionel Ritchie". 

"Dance Hall is cheap to produce 
and gives a lot of artists a chance to 
do what they love. A full fledged 
reggae band is a very costly en- 
deavor. It's current. It's people mu- 
sic. It's what's happening on the 
streets." Junior added. 

Earl"Wya"Lindo who palyed with 
tbe Wailers left and played with Taj 
Klahal for a while before rejoining 
the Wailers describes their work 
now as "a rebirth." 

As compared to the Wailers of the 
seventies he describes what they do 
now as "growth and reaching for and 
past musical frontiers." 

Wya also found working with 
others "helped his music tremen- 
dously and a very successful experi- 
ence." 

"Through the teachings of Jah the 
music continues whether it's work- 
ing with people like Alfa Blondie or 
David"Ziggy"Marley and the Mel- 
ody Makers there is a purpose. The 
purpose is breaking down the barri- 
ers of aggression, bringing all people 
together. Until there is a philosohpy 
that holds no race superior and 
another inferior." "One Love. One 
heart give thanks and praise." Junior 
went on to tell me. 

The new Wailers material contin- 
ues to be good and I'm looking for- 
ward to the LP 

There is so much more to tell 
because the Wailers have had a long 
and successful history. I'm sure they 
will be around for a while at least. 

Jah music will always be there for 
us to enjoy because of people like 
them. 

Interview conducted by rudra ras 
maraj 
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first like to talk about some of the Rambunctiously Righteous 
Ramblings of some of mf Brethren from Down South. 

I'd like to take a moment to mourn the loss of some of the Finest 
Fire'n'Brimstone Fornicators ever to grace our T.V. screens. You 
know, Fine Fellows like Pastor JiirfBakker and Brother Jimmy Swaggert 
are indeed Great American Heroes, and deserve our All-Mighty 
Respect. But you know, before y'all start breakin' out in Speakin' in 
Tongues, rememberthatour loss is just the Lord's way ofallowing The 
Two jimmys the. chance to go on the Road to Salvation, and that is 
indeed a Good Thing. 

And you know, you can get in on a Good Thing, and Hit the Road, 
too. Here's how. 

Well, if you're a rip-roarin' rock'n'roll band (and who isn't?), and 
you want to Spread the Word, you first have to have one or two 



Philandering Promoter what you have to offer, and for how much. If 
this sounds too much like Prostituting Thyself for a Greater Glory, 
don't worry. It is. 

Thorn 3ro O / \A/n\/c fn coil \/nnrcolf_ icL- fr\r -s flit miirinfon r\( 



at the door (what we of the Cloth call the Holy Rollin' way to Do the 
Dirty Deed), or c) combine the two Aforementioned and ask for a 
lower guarantee plus a certain percentage of the door: 

Once you've agreed upon payment, you have to send out a written 
contract with all the details. It's like whpn the Good I nrd cave Moses 


Darned Things on Rock. For Rook'n'Roll, paper's good enough. 

in a contract, you want to put down every little detail of what you 
want to receive from the Bingo Hall- amount of cash, sound 
: equipment, clean bathrooms (good luck on that one), accomodations 



y'all a little story about Reverend Bob's experiences of beihg a 
Promoter of Rock'n'Roli. 

I once had Dastardly Dealings with Satanic Scumbags from 
Toronto. They wanted all kinds of cash and stuff. They demanded all 
kinds of food, including Weirdo Pate. Reverend Bob was Tempted to 
give 'em Cat Food instead, but the Lord saved me from that Flight Into 
Oblivion. Anyways, the Lesson for Bands is Not To Be Greedy Guts. 

V ca mi irli fXr mAntUff DirforV Cti iclo Movt mAnfii 


~ w ,^,.._._ T teers, She wouldn't have given us 

Fun Phallic Symbols like. Electric Guitars. Amen. 
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You write songs... 

You’ve got to understand the music business 


6et in touch withjfi. 

CQpQC 

Composers, Authors and Publishers Association of Canada, Limitc 

1245 Sherbrooke street West, Office 1470 

Montreal, Quebec H3G 1G2 (metro Peel) Telephone: (514) 288-47f 



a day with 

TourEass 


It’s so economical! Only $9.90 a day for 
10 consecutive days of unlimited travel. $99 in all. 

This summer, take off for 10 days of free spirited travel in Ontario 
and Quebec... by bus. TourPass is the best way to travel at your 
own pace and at a great price. Just pick any 10 consecutive days 
between May 1 and October 15 inclusively. 

For additional information: 

Montreal (514) 842-2281 
Toronto (416) 979-3511 
Ottawa (613) 238-5900 
Kingston (613) 548-7738 








mitely.pne of The heaviest 
to come out of the West Coast 
in 'the last decade , 
ansNoMye b&en devastatmg : 
ices a^utidy^prth Amend 11 
reg tracked a couple of them 
?r down While they were vistf% 
My Dog Popper show at 
?s in December. 

ansNo: The other memfcr 
lavanti ng around and . . . 
arde: Having fun in Montrf|l ? 
ansNo: Yes, a^ hot doinf 1 
ss. * raj P 

arde: So what have you been 

ansNo: We have been on the 
dth DOA six weeks now. 
arde: How do you find tour- 
:h them? 

ansNo: A lot of hard work, a 
in though. I prefer to do it hard 
;e then you have time to get 
and realize you're spending 
and not making any. 
arde: Did you make any 
? 

ansNo: Well, this time we did 
5 of 1 6 one-nighters in a row. 
tckagedeal, so DOA is paying 
)0 a show. So we're doing 
*ood money. 

arde: Are your record sales 
boosted at all? 

ansNo: I don't know, record 
on't really seem to depend so 
on touring, radio play, or 
lg really, other than the fact of 
ims of the audience. Whether 
•e buying records that year, 
so, are they buying yours, 
e they think yours are the 
>nes, or they like you, or 
er...l think we have a lot of 
rity, people know about us. 

\/e been played by radio sta- 
across the continent. We 
►n't sell that many records 

irde: No? That's too bad. 
msNo: But more people are 
; out to our shows and are 
ware of the band. So that is 
ig. When you get into this 
s you find in the end that it is 
sales that make you the 
(Laughter) Making records 
ing out on tour is only an 
;ement for the t-shirts. I 
out in the music industry, 
i in the garment industry, 
rde: Yeah, at the show we 
t just buy stickers, we had to 
shirt to get a sticker. 
insNo: Merchandising 

, man .. .(more chuckles). 
rde: A few years ago you had 


sp^p really godostickers, one of 


called 3 Guys Namejd; 
lfc e gu v ha&Ekg by his 





name U 
right? Vm 




l Your name is Robert, 
wrote 

Ikh thr ej 

I Bob. And 
pi#e absurd 
We don't take 
lefiously, and we try to 
§§ke ourselves not to seriously either. 
Sometimes, you try to put a serious 
message inside as well, but I hope it 
comes out naturally. We had the 
Bob picture and that seemed a little 
funny, and we just put them together 
for no apparent reason. After that we 
started calling the figure Bob. He 
became Bob. 

RearGarde: On the latest album Sex 
Mad there is a side called Side Bob. 
NoMeansNo: Yeah, Side Bob, Dead 
Bob. Dead Bob became that charac- 
ter. And we all answer to Bob. 
RearGarde: Oh yeah, the three 
Bobs. 

NoMeansNo: It's the kind of juvenile 
stuff that goes on in any band. 
RearGarde: Do you find your audi- 
ence different from city to city? 
NoMeansNo: We're the kind of 
band that don't play anything but 
our own songs. The songs don't have 
a certain style of music to them. 
We'll go from jazz rhythms to 
straight hardcore to a sort of 70s rock 
song. We do anything our songs 
demand. When we go out and play 
we find people don't like us or do 


w! ike us on terms eflpiirsel ves. Which p | ay fif bands. After listening.to all 

0s good and bad in a way. It's ba3| iJHP OB the mysic 

because you don't have the immedi- that inspired me to actually get out 

ate speedmetal audience you would anc j pj a y | drew all this ba£k-Bae- 
have if you called yourselves "The 
Dead Kittens", or whatever... Then 
all the speedmetal people would 
come out and see you no matter who 
you were. We tend not to build an 
audience. We have to go back to 


j ie, also we are jlst into 
things differently for the hell of 
;e we played two years of our 
a bass, drurhs -apd 


gain. It's 



towns over and over aj 
slow process with us, bi 
the end it will be a lot 
lasting because we are not' 
go out when speedmetal go^out’in 
six months, or tomorrow, or when- 
ever. We'll still be around and we'll 
still be NoMeansNo. 

RearGarde: Where do your influ- 
ences come from? 

NoMeansNo: 1 was a constant rec- 
ord fanatic when I was a kid, from 
the Beatles when I was in grade 
school up to heavy metal and the 
Cream when I was 1 6... 

RearGarde: Uh oh, you're dating 
yourself there... 

NoMeansNo: ..and into fusion jazz 
in my twenties and then I got really 
stupid, then around the late seven- 
ties I heard the Sex Pistols and 
Ramones in particular. 

RearGarde: Everybody says that. 
NoMeansNo: Common tale, but it's 
true. The one thing about punk 
music is it inspired people to do 
something, to get into music and 


What's the new inf I u- 
with guitar on Dear Sl'Dad ? 
some really heavy guitar. 

Very heavy guitar. 
Andy Kirk joined the band, say about 
two years after we formed. He had 
been a good friend, john had played 
in another band with him. He 
joined, not for his guitar palying 
skills as such, but more for his stage 
presence and attitude towards mu- 
sic, which was the same as ours. We 
thought with the guitar we could do 
something different. Along with that 
came a straightening-out of the 
sound, a three-piece rock unit from 
The Who to Husker Du, which has a 
certain sound to it. We've acquired 
that sound a bit. We don't really say, 
is this the way we want to sound 
now? That is usually the last thing. 
The only way that we will come in is 
if we say we don't want to sound that 
way. 

RearGarde: So... how does it work 
with your record deal? Here it's on 
Psyche-Industry records, and out 
west it's on Alternative Tentacles. 
NoMeansNo: It's licensed to Psy- 
che. They were the first people to say 
"Hey, we'll pay you to record the 
album and we'll pay you to put it out 



and distribute it," and we said 
"Thank you very much, you're very 
kind." Psyche itself has gone through 
some changes, as it stands now we 
don't really know what will happen 
with this new record. We will be 
with A.T. in the States because they 
have been very good and they are a 
strong label. 

RearGarde: How was the crowd's 
reaction in the States to the band? 
NoMeansNo: It's been very good. 
We hit the Top 40 in college radio. 
We've been getting good feedback 
from A.T. They send records out to 
everyone and anyone who will pro- 
mote it, play it or review it. 
RearGarde: How has the touring 
been in the States? 

NoMeansNo: We've gone to the 
'States four times now. We are a 
pretty hard touring band. That is the 
only way if you're going to do it 
seriously, that's the way you gotta do 
it. Either you record in your base- 
ment and stay at home, and play the 
occasional show, or you go out and 
tour extensively. 

RearGarde: So you've been on the 
road a lot this year? 

NoMeansNo: We have been. This 
year we did three tours and all of 
them included Canadian and Ameri- 
can dates. We've just come up from 
the west coast. The only major 
centres we haven't played yet are 
Minneapolis and New York. Some- 
how we managed to miss them. But 
we'JI get there eventually. 
RearGarde: Is the reaction to the 
band building? 

NoMeansNo: If you want to do this 
seriously, you have to get out to 
people everywhere. Especially in 
this kind of music because it's not 
played that much. There is only a 
limited percentage of the audience 
you are ever going to have, and we 
are. not a commercially attractive 
band. The mainstream of music will 
never pay much attention to us, I 
don't think, so we have to go out and 
get that two per cent of the audience 
in every city. 

RearGarde: Do you have a hard time 
with people always putting labels on 
music and, if they do, do they bill 
you as a certain type of music? 
NoMeansNo: We don't have that 
problem. We play mainly hardcore 
shows, punk shows, whatever that 
means nowadays. We find ourselves 
on the strangest bills. Our music is 
not standard fare in any sort of musi- 
cal thing - loud and energetic, that's 
all. If they like loud rock 'n roll, that's 
the most broad description you 
could put on our music. 

Interview conducted by Greg 
Miller. 



The House 
On Carroll 
Street 

by Monica Bell 

This film falls short of being just 
that, a film! There are many 
problems within the story that 
leave one feeling ripped off! 

The film starts off in a hearing 
room whereupon questionning is 
taking place by the FBI. Emily 
Crane (McGillis) is a woman being 
investigated. She is refferred in the 
film as a freedom fighter and is 

Electric Centipedes 


releived of her duties at Life 
magazine, where she is a photo 
editor. 

In the film she discovers that 
some FBI agents are perfecting a 
plot to smuggle Nazi war criminals 
into the US, posing as Jewish 
immigrants. An FBI agent named 
Cochran (Daniels) is assigned to 
Miss Crane's case to continue the 
investigation. 

After falling in love with her, 
they join forces and chase down 
the bad guys. Well you know what 
happens. The only positive thing * 
about this film is the performance 
given by Patinkin who plays the 
FBI ring leader in the Nazi 
infiltration plot. His portrayal of a 
heartless Government official is 
true to form. His performance 
leads us into a climatic ending that 
might remind us of a famous 
Hitchcock movie. 

However the problems lie within 
the story. For instance, we just 
don't know enough about these 
people to really care one way or 
another. Moreover, we aren't given 
nearly enough information about 
the Nazi regime; which should 
have been more of a focus within 


the story line. Perhaps this 
reviewer is simply looking too far 
into something that just isn't worth 
-looking into. You be the judge! 

Le Corps 
Politique 


by Karen Mazurkewich 

"The personal is always the 
political," says Dena Davida, 
artistic director of Tagente danse 
actuelle. This much used phrase is 
the mission statement of Le Corps 
Politique dance festival opening 
April 20 to April 30 at Maison de 
la Culture Plateau Mont Royal. 

In addition to featuring Montreal 



Michael Keaton plays a wild and crazy ghost in Beetlejuice. 


dancers, Tanzfabrik Berlin, a 

dance ensemble from Germany 
directed by a collective of 
choreographers and dancers will 
also be performing. 

The emphasis of Le Corps 
Politique is political sontent- 
endangered species, facism, 
poverty, sex and passion and 
feminism- issues that dominated 
last years production as well. 

Davida is particularly vocal 
about body image: "The body 
literally shaped by society can be 
seen as a perfect metaphor for 
culture." Classical ballet reflects 
European aristocracy and contact 
improvisation is a product of the 
sensitive sixties, says Davida. 

"With the commercial eighties we 
have the anorexic, muscular 
dancer," she adds "And we don't 
accept bodies over forty." 

Le Corp Politique promises to be 
more of a multi-media show than 
Tangente's last production Sa 
Geste, and more lively than Most 
Modern, a rather static production 
led by dancer-choreographer 
James Saya. Whereas Most Modern 
was a collaboration in which three 
seperate choreographers were seen 
as one, Le Corps Politique offers a 
variety of themes and styles. 

Don't let the program notes 
intimidate you. Modern dance is 
very accessible. 

Arta Attack is also a radio show 
heard daily on CRSG radio, 89.1 
Cable FM. 

by Mitch Brisebois 
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Motion Picture Purgatory 


by Rick Trembles 


>EGAN THINKING ALL ABOUT 
rt AND CANNIBALISM. 1 USED TO 
vjRAVEYARDS AT NIGHT AND DIG 
UP CORPSES* STUDYING THEIR HORRIBLE 
FACIS*WI$HIN§ I WERE AS TERRIFYING 





JIC come from the little 
rimunity of Exeter ; Ontario , but 
now based in Toronto. They 
ne to town a few months ago to 
y at Les Foufounes.l interviewed 
m at CRSG, swapped t-shirts and 
nt to the show. Virtually no one 
)wed for an incredibly energetic 
iormance. This I could not 
ieve as they've packed places in 
er parts of Canada, with Rockers 
m their first album Our Garage , 
i the definitive Stooges song as an 
iing, their show was one of the 
ter ones so far this year. You 
>sed it, your loss. But they'll be 
:k, hopefully quite soon. 

irGarde: Well I guess I can start at 
beginning. When did you guys 
t up together? 

d: The original band started 
iming about six years ago, in a 
age, of course and we all had just 
ked up instruments at that time 
I we were doing your basic Louie 
lies and your Wild Things and all 
se things and then two people, 
original bass player and the 
:alist, didn't have enough 
?rest, so they were replaced, 
nny here was replacement for 
s, and my brother Dave is the 
ger now. At that point we started 
ing it somewhat seriously, to the 
nt where we started playing 
ties for a case of beer. 
irGarde: So now you've worked 
to say $100 a night? 
d: Well some nights are better 
i some nights are a lot worse, it 
ies. 

irGarde: Were you guys all on 
I when you got together? 
d: Yes, we were. That was early 
»s when the recession was 
)pening and that really affected 
area that we were from, Exeter 
tario population 3 500. It's a 
rung community. We weren't 
ners, we were townspeople. 
irGarde: How much did you put 
r Garage together for? Did you all 
/e to pool whatever bank 
:ounts you had or did you get a 
n? 

d: We went to the Toronto 
minion Bank and explained to 
loans manager there what we 
1 in mind, and he thought it was 
at, you know, the fact that we'd 
ved from exeter 150 miles to 




Toronto showed that we were 
serious about what we were doing. 
He had a credit rating on a couple of 
the guys; Ted, our guitar palyer had 
a boat and a Harley and things like 
that for collateral. That kinda paved 
the way. 

RearGarde: It wasn't your first time 
in a studio when you were putting 
the record together was it? 

Danny: Kind of, yeah. It was more or 
less a good kind of experience for us. 
We learned the ropes of the business 
and the studio from that album. 
RearGarde: How did the song 
Nashville Dreamin get on It Came 
From Canada #2? 

Fred: That was a demo that we had. 
RearGarde: So it wasn't a super 
quality 24-track studio tape? 

Fred: That one was. It was a demo in 
the sense that we'd recorded, but 


hadn't , finished mixing and they 
contacted us, we'd already 
contributed to #1 and so we sent it to 
them as it was, and they released it. 
RearGarde: How has the reaction 
been to the record across Canada? 
Fred: Excellent, really good. 
RearGarde: Apparently RearGarde 
was the only one to slag your record 
in the country... 

Fred: It was a bad review, but it was 
so bad that it was great. We 
appreciated it. 

RearGarde: How has touring been? 
This is your second or third tour? 
Fred: Second time this way east, but 
we took 1 1/2 months last summer to 
get out to Victoria, B.C. playing all 
the way there. It was great. 
RearGarde: Any favorite places to 
paly? 

Fred: There's so many... 


Danny: Everywhere it's been goodd, 
good response...! don't think the pay 
matters much as the reponse, and if 
the people like it, doesn't matter 
how many, that's the benefit of it. 
RearGarde: Are there any bands you 
play a lot with? 

Fred: Yeah, a few Toronto bands, 
like No Mind, they're really hot, also 
the Purple Toads... 

Danny: And a new band that just got 
together called Heimlich 
Manoevre.. 

Fred: You'll be hearing from them 
soon. They're gonna be doing some 
vinyl. 

RearGarde: What about videos, and 
the Canadian Much Muzak market? 
Danny: We have one. They paly it 
once in a while. 

RearGarde: So it's gotten some 
rotation. 


Fred: And there's specials, like City 
Limits. Last week they had a garage 
special, with the Gruesomes, the 
Chesterfield Kings, and the 
Fuzztones, and ours, and stuff like 
that so. .it's great. 

RearGarde: So that would be 
the... well everybody hates the word 
"label" so the "genre", let's get 
french about it, that you think you. 
come from-garage? 

Fred: Well yes, but not in that a lot of 
the stuff they covered. What people 
considered garage they think of the 
'60s. Standells and all .that. We 
consider ourselves a garage band 
but with an '80s perspective rather 
than we're not rehashing all the '60s 
riffs and sounds, but we're garage-y, 
it's more of an attitude thing in our 
music. It's borderline a lot of things. 
It's Rock and Roll, a touch of 
hardcore, this and that... 
RearGarde: So that would be the 
band philosophy, doing garage, but 
don't copy and just have fun with it. 
Is there any band that you might call 
a basic influence? 

Danny: No too many years of 
listening. 

Fred: We've been influenced by so 
much. Probably the late '70s punky 
stuff but... 

Danny: It made us want to learn 
more. 

Fred: The bar chords sounded 
simpler than a lot of mid-70s 
progressive music, it influenced us 
to pick up an instrument. But 
musically we're influenced by all 
sorts of stuff. 

RearGarde: Paul amde me swear I 
would ask this question-if you guys 
could be. ..I hate this.. .any mass- 
produced toy, what would you be? 
Fred: That's a good question. What 
would you wanna be? 

Danny: The same as we are now 
Fred: You mean, literally a toy? 
RearGarde: Literally, say a Dolly 
Parton doll or uh... 

Fred: I'd like to be one of those 
plastic guitars that always get 
smashed up about a week after you 
get it. You know, four plastic strings. 
Danny: I dunno... 

Fred: Sounds like a question a 
psychologist would ask you. 
Danny: Maybe a Tonka Truck. (We 
all laugh) 

Interview conducted by Lorrie 
Edmonds 
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JtThe Darned & Three O'Clock 


3 night- of the New Musi; 
do ya figure RearCarde does, 
band. Too bad I wanti 
liuru and discover what all the fuss was 
Maybe I'll escape their world 
Ration plant... c'mon guys try and find 
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ph was The Darned halfway 
doing some new song for the 
Jjcan^gc^Jhe Darne^breaj 
st think thi 
Enjoyed tl 
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phei r newly rele] 

I w ec|| thrown 
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Train! ThisTeing the second time seeing ]hem 
^ne new bass player I left with the same 
bn as the first time. 



I with his backing vocals, his bass playing 
; to take away from their Roots Rock/ 
|ry sound that I've come to enjoy so much 
Ihe years. He sounds more as is he's 


Now's drummer is something to vttrah, not 
since the days ofKeith Moon, not inj^^city at 
any rate. 

The 21 Humlfc from Calgg||pold the 
distinction of being the first ever out-of-town 
the or not the 

band's brand of power pop, polished to within 
an inch of its life became very easy to listen to. 
Technically, they were perfect, which only 
showed that technique isn't everything in rock 
and roll. But they are an A&R man's dream. 
Much more poppy than anything we're used to 
‘op marks^gp to them fp&J&ails. 
nn®f, tl 

ly) 


rev ie^JTo nest!) (That's better th 
I hean$8s*d.) 

BAB^were bad. I mean, good| 
made^Sv lines in the GazetteM 
better all^the time and this shj|g 

al® y 1A 


ymost things 
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backdrop 
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1 freadeft here^ 
~rept Lori 
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mosquito, 


was awx 24‘ version of the 
last show at Foufounes. They even covered 
Motorhead's Ace of Spades for Slime and had 
fi$toictp|el Stevenson from Warbogsaw 
BSsimrafk helping out on second guitar. 

||| ^§0 have some new material and their 
i^jound-fe getting somewhat rockier and faster. In 
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pxuals.Th 
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e night $ 
I from Har 


Rhytl 
into t! 
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Closi 
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ire always 
fe'll misi 
ring, 


were that, (my favour^ 
surviving members of the band, Gordie "Lazy 
Legs" Lewis and Steve Marshall, on guitar and 
bass respectively just seem to have lost it. 
Maybe it was a bad night but they just seemed 
to be going through motions. 

They ran through tons of old material and 


he last time I sawl 
t to see them nex 


admission. Word circulated quickly that one/ 
some/all of the members were at death's door. 


iighing, The Di 
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go play, 
vith no pi 

Drones- young with potential 
Change Of Heart from Toronto- experienced 
with talent. Last on the bill. Wild Touch- 


js si 

those fingers 
prevailed. C'mon you guys 
Cooper/Motorhead shows 


f soul 

gKMBfteen impute 
ever||j|j 
it's OnlyHe 
Sals were there of course and even a solo 
py Mr. Mack to open the encores, fresh 
or them and good to see that they're 
ling that live act for world 

arren Campbell 
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lination Band 
leers kicked the nil 
jht way. The cro' 

| a great time with t| 
produces. They 
|ill soon appear oi 

Bung band that ju: 
leak and are looki 
Her. One of the gui 
ys with Top Rankii 
ner is in another band as well. Check 
out the next time they"re playing. 
Swinging Relatives swing the erwod 
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(jjardly breath. They werl 
fere was no room on tl 
|ere good. Their set startej 
ds and then came the s| 
Hlgknown for. This band is 
q. The next time they are p| 

Ha amt Determination 

Inalism that brought them^^here 
ay. The dance floor was Mlfull. 
||lfrom Calgary, they are araffijoing 
]|me new recordings sooi 
arist started things off sin] 
glling us about his time 
an and DJ. Then Jah Cutt; 

Indled the music and cr< 
;Tmguished way. The night waT 
he hotter with Jah Cutta. They were even 
i true fans ii 


the band through to the encore, when, in 
abandon, the things that amke this band click 
finally clicked. Granted, some of them are 
introspective, but if you can't sing about your 
own paingri&f&Qfttf^ 

Clair Varvish ? IWmk 

m gg«||||3k 

Day 4 

** — 7te Viewing, A Handful Of Snowdrops 
1c DTnfluence 

|||?s my first 

li?nbd utility in my novice 
ear the railing at Club Soda, 

Mg three talented ban&s of|§n . 
3m|rent substahee. TH|t night it s 
^^thbtMtohe synthj^izer vyp king. T' 


lack of tradff 


iona|in$trur 


a conspi 


An irritating set by Two Men Laughing, 
band whose successes live mostly in their own 
minds. They seem to have dropped the dead 
thing and are trying to resurrect old disco hits| 
th^t should h aye - been dead j to begin wi ®«|^®#JgTestened 
and the Sunshine Band's Shake Your Booty, for sold out and four 

instance). Their show was for the most part pre- The 1 

re^^^fcA pofernfallyinterestingdrum^t up pleasing ant|e<^ 

oi W& &EP f,oor torria^bgofed to absolutely lot 

nothing. Lots of hats and gplfshirts and people . Chaii 
fe dancing -around, somewhat like those 
' 3f Ibse bn Star Sea rcb. . 

Tfife Dianes is a 

>, anything but drone. They jump around 

d up different styles- like the Ramones and the 
Police. Dave, the lead singer covers every inch 
nts of the stage- one minute he's Jim Morrison> the 
next gggkSumby. They'fej.feyerything a 
Ishould be. 


Day 8 

Urban Bushmen, Kali and Dub Inc., 
Condition and Sons Of the Desert 


lisnomer. This band does 


Day 9 

Jerry Jerry, Hodads, Griffins 

On the last night of the festival it wa| 
to Club Soda. Thank C|p for that. The bq 
more expensive, but ||f least the sounL 
better than the unbelievably atrociousj 
quality of the cavernitis McGill "Ballf 
Jj^^feteria). 

riffinsa 
is night| 
toppy 
lite rop 
Undeif 
atured mostp 
landed to wif 
)d a*.i«artingly 
i at ^w loud < 
nd I'm su 
that night. 

Next up were the Hodads. One | 
hardest working bands in Montreal of la§ 

|ha\f 

sgould 

received an award for the best perform^ 
the whole festival. 

Aided by great sound and an enthii 
rfect note, mgjBBSfflA, their s weef^o^yga r mo n i es sp 
ices. I over-top the rumbling afp rocking ba<| 
__ ally crow^^^^pBndoftheirl^^^lf setthedan^ 
were also a whole was . packed and the stage ready 
opened for Tupelo ^ Crr ^ ^ err ^ an ^ ^° nS 

Jerry Jerry has built up 


was screamin 


corner (jjUSjg 


, they're not Bon Jovi). So 

s his anti 


PrmrfffflUl^innni * 111 - the fij^t Iband to 
perform. It comprised of a beautiful woman 
whose voice was just as appeal ing. A few of her 
songs had a light sprinkling of arabic influence. 
The male part of Remote Viewing was more of 
a computer technician (hart a musician. Bo|^g| 
the people on stage seemed to be servicing 
their music machines which were everywhere. 
The instrumentation was plentiful creating the 
illusion of there being more than two people on 


stage. The 
studio than] 
audience ini 
because the] 
predictable. 

A Handfi 
fourcleancui 
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loud and soi 
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there was little 
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is is comprised of 
enties. They wore 
5 . Their music was 
ng. At other times, 
iusness, arrogance, 
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SjBBly oung, tig ffl __ 

iW^TOPrSwork and s&MMBtvidual chatilfe^ 
injected into the music, the Drones could be 
real contenders. There are some real songs 
there. 

Change Of Heart have played Station 1 0 
their sound 

and style. They push that Nils- type thing to the 
limit without making it tedious, thanks to some 
very intersting hooks, innovative thrash and 


sft: ujciii the next time they're playing. 

Kali and Dub Inc. were crucial. Kali v 
usual active self on stage along with Joanna and 
All|f^jSjey didn't plaf my favourite song 
Home livin' but that didn't stop me from the audience. 
’ rttime (J think I started to drink as Tb^ band 


nd the crovyd on the dand 
t up to the front of the st! 
of jerry 


S muerfe 


s Mr. 


a 


»nd |^splen4§ entrance! to the appropriate j 
>ng and from that moment on captivated n 


between bass 
rowd but you'd 
to the people 


adjectives which describe their interaction 
with the audience. Occassionally, a song 
would spark a raging fire of applause but not to 
Occasionally, the lyricist had some rj 
it winners but most pi the soi 
placed emphasis 'oh.' genres. They!: are very 
talented and shpp&js that there is fife after 
politics in their npVe Quebec City. 

Trafic D'lnfluen^e is overwhelming. There 
is a great deal oTzany comedy in their work. 
Though quite quebcoise, they did bring jokes 
BpggfcT both french and english to a delighted 
>w 'chudience. The most innovative part of their act 
■ included lyp-synching with cleverly sampled 
recordings. They are very friendly and know 
how to manipulate to audience's feelings. The. 
band employed brilliant props and made useof 
visual media better than any other band that 
night. One of the members played trombone, it 
added to the zany set-up. They performed 
y, Trafic incorporates drama, theatrics 
a melange of sights and Sounds for an 
H&iually varied night of sensory delights. 

whistles. A band not to be missed. 

Day 5 

Fail Safe, Preison Shade and Bab 

This was the first time for this reporter seeing 
a performance by Fail Safe. They were pretty 
interesting and pretty good and Ian is a great 
dancer. 

The stand out of the performance was Rape , 
a song that also appears on their album. When 
l asked a couple of audience members about 
their performance they told me that the song 
- mt chills up their spine. 

Thsi boisterous but fun bunch wouldn't 
leave the stge when they were finished. 

* guitarist wanted to play I 

• Abby. 

Ian, Slime and l even ' 
grapefruit juice afterwards. { 

' his is n 


some neat rhyd 
and drums. Thf 
be hard-pressl 
pressed up agf 

Wild ToucK||jmo^iea®al than musical. 
That's not ne®saru|| a |g|npliment, as it 
would be, in m, thj&erfffinance of Trafic 
d'lnfluence or^en ®d TP|ch guitarist Ben 
Schon's old b|w, iSp. ^fortunately, the 
promise of thlaSbarall opening number, a 
blood-and-gut^enr^ng^F Buddy Holly 
classic Not Fade Away to the tune of 
thunderous drums was not substained into the 
rest of the set or even into the second song, 
ntman) do< 
png prom; 

as the|§||th Vader of the Monti 
Schon1f|qes not leave one el 
Therels a pretty bassist with thi 
that thunderously good drumi 
and theylaH of sound someho' 
it, 


Chinese Backwards, The Asexi_. 

Teenage Head 

Th|p§t time I ever came here tq( see a show 
I saw tnj|lieen beats in 1 979 (for j||p>oints what 
was tfyii|jpig hit) and the happyf^^r price was 
three ^p|s for a dollar. Heaven A s Cj remember 

ThSme the bands were marginally more 
enjoyable and the beer was much more 


WRoBfflPk:a rwWBpRB I via^thenapeiitii 
physically and mentally as Kali would say, 
Reggae music Now! 

Condition were fun. It's the first time I've 
seen them and I was surprised by the style of 

Bfta 

(JsTdrums an3~ guitar is what 
they're made up of and they do it wel I . They are 
off to Germany soon to do some recording and 
performing. See them before they go. 


aws no neutral 1 
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their '-KuP|||ou®fpsion. of 
evangeflOT^®WlT^i^Sr%^KOT' 
sometimes hot, sometimes sloppy rock| 
If ya ain't diggin' it, yer headin' for the ( 
disgust, as did the portion oftheaudienl 
no sense of humour, 
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lately is the high turnover of players! 
takes a toll on the tightness of the barf 
that's not what Jerry Jerry is all about. I 
they still have the world's all-time crazi| 
player, jgjake Cheetah. 

A v|H entertaining set I 
festival&fjh ^ un n °te. I even £ 
ileon the face ofi 
McTavish (one| 
i), who drank hi| 
ring Jerry's set. 
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^influenced pop sorig£'^h< 


Opening the show, at least an hour late, 
were Chinese Backwards. They looked good 
and did some ok covers but were just plain dull, 
it was just that their originals failed to light a 
spark. Chinese Backwards seem to have the 
talent and energy to do something but are in 
desparate need of a decent songwriter, 
might explain the people yawning and passing 
me by on their way to the beer counter. 

Next were the Asexuals who go back a 
way, maybe too long, they're now A 
Why don't the fuckin' seventies 
Adding to the dry ice and their v 
Smoke On The Water (remember that 
seemed to feel that they were, 
witness lines like "It's 
' go home. 

nice touch to their set was tl 
only) of Blake Cheetah 
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i Dogs, Cliffhanger 
a cliffhanger it ain't, corny it is. 
e Ontario chaps just don't cut it, the 
; are so sweet they make me kinda 
The music can be described as 
ric pop with that R'n'B, R'n'R tinge 
Nothing on this album will knock 
on the head and demand that you 
attention. Though Medicine Man 
have its moments in an attempt at 
chi ness. (Doggy Don't Records) 

Jet 

i Sex Fiend, All Our Yesterdays 
compilation of the bands success 
. They have six past albums to their 
it and this compilation features their 
ery with such songs as Ignore the 
bine, E.S. T. (Trip to the Moons), I'm 
\g Time In a Maximum Security 
ight Home and Smells Like ... For an 
>lished Fiend fan this says it all. For 
lfamiliar audience this LP is a strong 
showcase of their music. Their 
d is heavy with assaulting guitar and 
jssion which lend a dark electronic 
. This album ranges from downright 
chy to a type of Sisters Of Mercy 
dance music.. (Anagram/Cherry 
53 Kensington Cardens sy. London 
4BA) 
ilope 

N' Nipple Erectors, Bops, Babes , 
ze And Bovver 

mpilation of old songs, two of which 
! previously unreleased. The band 
rged on the music scene in 1977, 
ird the end of that dated style of Punk 
. Side one features the band as the 
»le Erectors with that British Sex 
>ls style, but less aggressive. King Of 
was their first single back in 1978. 
'ous Wreck which follows irrupts 
orobably the best song on the LP and 
the B side of this '78 single. The two 
lining songs on side one are more 
nicent of 50's style Rock'n'Roll. 
two features a change of name to 
ly The Nips and a definite change of 
cal style. All The Time In The World 
)bably what the Beatles would have 
ded like had they been Punks.. 
ite Eyes, Gabrielle and Vengeance 
isent their new popular sound 
:h is somewhere between Elvis 
ello and the Stray Cats. The LP is 
le but good. (Big Beat, 48-50 Steele 
i, London NW10 7 AS). 
lope 

uerzende Neubauten 

i listening to this record it's obvious 
German band have both theatrical 
sption and musical experience. The 
uments and extensive use of 
shadowing effects are well fused, 
paratively the sound is darkish and 
ronic like the style of Montreal band 
F.P., Zerstorte Zelle or Destroyed 
has a slow steady rhythm 
>mpanied by agonizing vocals. 
ling Dew, which is sung in English, 
s up. Stadte has vocals sort of 
ited rather than sung, the guitar is a 
heavier in this song and with 
aolic effects like an omnious 
ression into doom. The album has a 
imic dimensional quality that many 
(Some Bizarre/Relativity) 

•lope 

a Lunch & The Honeymoon in Red 
lestra, Dead River and Done Dun b/ 
dia Lunch and Thurston Moore, The 

nb 

y, The Honeymoon in Red side 
ires members of the Birthday Party, 
was the result of a few sessions with 
Lunch in Berlin in 1982. Obviously 


Lydia was in a swingin' countryish mood 
that day. Dead River has that kind of 
cowpokish feel to it, with the necessary 
nihilism' throughout. Done Dun just 
sounded like spooky funeral music with 
real lythium lyrics. The other side is a bit 
of "difficult listening" coutesy of la 
Lunch and Thurston Moore of Sonic 
Youth. Insults mixed over noise. I don't 
think I'd call this genius material, but 
hey, it's all mixed by Clint Ruin (or 
Wisebiood, or Jim Thirlwell, or Foetus, 
or whatever), and he's the smart one. Or 
is he?? (Widowspeak Prod., P.O. Box 
1085, Canal st. Station, NYC, NY 10013- 
1085). 

Lorrie 

Red Lorry, Yellow Lorry, Smashed Hits 
I used to like this band a lot. I still do, 
sometimes. When they first came out 
with the album Talk About The Weather, 

I thought they were great and they had an 
original sound. That sound has since 
been copied by many a band, now 
called "alternative" or... gasp... 
shudder... alternative dance. The title 
track from the aforementioned album is, 
unfortunately not include in Smashed 
Hits. This compilation has some hits (!) 
but not all of my favourites, also one song 
I've never heard called Chance. Their 
music has degenerated over the years 
but they still have some power on this 
one. Their death rock has moaning, 
groaning lyrics, surrounded by a driving 
thundering bass with eerie slithering 
guitar spliced in for an all around sound. 
This one import would save you from 
buying 2 or 3 imports. (Red Rhino 
Records, The Crain Store, 74 Eldon 
Street, York England). 

Greg Miller 

Front Line Assembly, The Initial 
Command 

Front Line Assembly at first sounds like 
Skinny Puppy, but not all of this album is 
the same. It is heavy on keyboard and 
tape effects, for those who like that type 
of thing. Some tunes don't have vocals, 
just weird sounds, drum machines and 
electronics. Good for late nights, just 
before you space out or crash out. (KK 
Records, Karthuizerstraat 18, rue des 
chartreux, B-1000 Brussels, Belgium). 
Greg Miller 



Upangybottoms, Upangymania 
This band from Edmonton's record 
jacket has a lot of people running and 
jumping. They look like they're having a 
lot of fun. The back of the record gets 
worse, cute photos of the band posing 
and playing live. Inside more liner notes 
and photos. What are they trying to do, 
establish a fan club? And then stuffed 
inside 20 or 30 photocopies of posters 
from Edmonton, etc. Now down to the 
music. Basically it is 60's pop. Pretty 
wimpy, it has its moments. Maybe they 
are better in a bar with lots of beer 
flowing and people dancing. (Cam Tek 
Audio Productions, 15112-116 Ave., 
Edmonton > Alta., T5M 3W8). 

Greg Miller 

Straight Ahead, Straight Ahead 
This band, who have a 6-song 1 2" 45 (not 
EP because it's so fast) live up to their 
name with straight ahead hard- 
speedcore. Luckily they printed a lyric 
sheet so a person can figure out what the 


lead singer is screaming about.. He is 
vocalizing positive things like what Oi 
Palloi recorded in "...Let's stick together, 
not fight each other. Never give in, if 
you're a punk or a skin, never give in to 
the system." This is about being young, 
fast and energetic, and opposing normal 
complacency. (Some Records, 210 East 
6th Street, NYC, NY 10003). 

Greg Miller 

Stark Weather, Folie A Cinq 
Five guys from a smelly garage in 
Willimantic, Conn with a bad reputation, 
for loud noise could not be lawfully 
removed from their beginning practice 
location when local residents 
complained to the police. What 
eventually came of this affair is an 
original conga-ed band that calls itself 
Starkweather. They made an album too! 
Called. ..urn, Folie A Cinq- yeah, that's it. 
The drums and congas on this record 
form a very interesting almost African 
Rhythm. The vocals are intelligent and 
clear, but just slightly depressing. The 
singing on Reagan Is The Antichrist 
remind me of Pere Ubu. Some people 
compare the sound to some late King 
Crimson material. The lyrics are worth 
listening to. Give this record a try . (vinyl 
Siding Records, P.O. 159, Jewett City, Ct 
06351). 

Slime 

Tragic Mulatto, Locos Por El Sexo 
A most, ahem, interesting record. They 
do have at least two accomplished 
musicians; singer/saxist Flatula Lee Roth 
guested on Frightwig's last release, and 
drummer Jay "Jazzbo" Smith, ex of the 
Rhythm Pigs, is the hottest, fastest 
drummer I've ever seen. Rev. Elvister 
Shanksley (bass) and Richard Skidmark, 
Wife of God (guitar) round out the troops 
on this here basic California-weirdness 
record. With songs like Underwear 
Maintenance, Swineherd in the 
Tenderloin, and Freddy (soon destined 
to become a radical-feminist-vampire 
anthem), they're definitely in the league 
of those such as the Butthole Surfers. 
Don't let him come in your ear.. .yeah, I 
like it. (Alternative Tentacles Records, 
P.O.Box 11458, San Francisco, Ca 
94101). 

Lorrie 

Fini Tribe, Make It Internal 
Skinny Puppy? Nah! Ministry? Nah! (Ex) 
Divine? Nah! Is Chicago dance music 
vague enough? Yup!!! (Wax Trax, 2445 
N. Lincoln Ave, Chicago III 60614). 
Slime 

Arf Arf Music Sampler, These Dogs Live 
In The Garage 

This sampler sounds as a sampler should 
(say that one 1 0 times fast). A collection 
of bands from Mass-a-2-shits pumping 
out 60's rhythms and arrangements with 
more up-to-date lyrics and sound effects 
(The burps-rush hour). Mogt of the bands 
on this compilation seeffi to have a 
deadening similarity in sound. This is 
due to the fact that Eric Lindgren 
managed to play organ in most of the 
tracks. He also produced most of the 
music himself. All of which adds to the 
subtle monotony of the music. This is 
great music to wake up to. Buy the 
album, the tweeds and the twerps will 
thank you. (Arf Arf Records P.O.Box 
860, East Dennis , Ma 02641). 

Slime 

Mae West, Queen Of Sex 
And she said "Come up and see me 
sometime, sweetie". When he got there, 
things started to happen quite quickly. 
"Slow yourself down. Uttered Mae to the 
Easy Rider, "But sugar, I'm sorry to say, 
all this alliteration is almost ache-ing my 
'ead!" said Sam sweetly to Miss West. 
"See, my old flame, that St.Lois woman is 
still out on that deep blue sea, sigh!. Miss 
Mae muttered, "Well, they call me sister 
Honky Tonk, and I'm soory to sae, 
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pardon me for loving and running dear. 
But you must realize: I'm an occidental 
woman in an oriental mood for love, see 
you in Japan." At the airport, 
Mademoiselle FiFi took Mae's boarding 
pass as the plane readied itself to fly into 
the setting sun. Half a day later in Japan, 
she was confronted by two fellas dressed 
in glad garbage bags, Frankie and 
Johnny. Mae turned her nose up and 
proclaimed: "Sorry guys, but my daddy 
rocks me!" To learn more about the 
adventures of Mae Ouset, one should 
buy the album Queen Of Sex. End of 
yarn. 

Slime 

Tav Falco and Panther Burns, Red Devil 
Since Tav Falco has been around for so 
long, then his seventh release Red Devil 
makes good sense. A crude blend of 
weirdness and Rhythm never hurt 
anybody, that's what I've always said 
anyway. You won't have to tolerate ten 
tracks of straight R n'R, or ten tracks of 
strange noises. In other words, this 
album won't screw your mind up too 
much, or have you dancing like an idiot 
until you drop. I think that the music 
picks up its strength by vitue of not 
ignoring its roots, or denying the present 
context. More traditional tracks include 
A Little Mixed Up while stranger stuff 
(with always a hint of R'n'R) include Oh 
How She Dances and Ode to Shetar. It 
gets the rhythm rating of approval from 
my guts. (Right Side Records/Fringe 
Records, Box 670, Station A Toronto, 
M5W 1G2). 

Robert Rhythm 

Hog Butcher For The World 

Are they big on pigmeat in Illinois? fll/in/.- 
nois(e). That's where all these "who the 
hell?" bands are from. All unknown (I 
can sorta see why that might be...) 
wonders except for gigantic Big Black, 
who stick out like a gold tooth in a mouth 
full of rotten teeth. The songs are for the 
most part a nasty mix of folky shit and 
noise and the rest sound, like Big Black 
fans who just haven't got it. One healthy 
tooth apart from Big Black gold one, is 
Urge Overlill, a rollicking bit of raunch. 
Throw the rest to the pigs. (Mad Queen 
Records, PO Box 5061, Evanston, III 
6024). 

Eliza G. 

Agnostic Front, Liberty and Justice For... 
Here we go. Another vocalist who is 
trying to sing while vomiting brutally. 
This one's lurching and heaving all over 
the mike. From what I can make out, the 
lyrics aren't too stupid but someone 
substituted the lyric sheet for a Cure 


innersleeve (some DJ) so I can't be sure 
on this point. This is pretty average 
hardcore, a few decent heavy moments 
but nothing even remotely 
earthshattering. Here's a few adjectives 
that should sum it up (more or less): fast; 
rapid; quick; speedy; brisk and fast. They 
also have lots of pretty tatoos but give 
that singer some Pepto Bismol or 
whatever it is you give to people with 
severe puking problems. 
(Combat ?Rela tivity Records). 

Eliza G. 

Flipside Fanzine number 3 

This third Flipside fanzine compilation is 
like a measy bag of punk grunge with a 
few little semi-precious gems in it. Quite 
a star-studded line-uo: Circle Jerks; 
C.O.C.; Tesco Vee; Seven Seconds and 
our own Canadian boys SNFU, Problem 
Children, and The Brigade just to name 
a few. Most of it is a little disappointing 
though, the sound quality is not too good 
and the songs are pretty mediocre for the 
most part. Tesco Vee, the madman from 
the Meatmen, does a great cover of Blue 
Oyster Cult's Hot Rails to Hell and the 
lovely SNFU do a sort of dance mix of 
She's On The Menu which I like a lot. 
Apart from those, Flipside 3 is nothing to 
wiggle your ass over. Too bad, it looked 
so good. (Flipside Records, c/o Bill: 1214 
N. Harper suite 6, Hollywood, Ca 
90064). 

Eliza G. 



Robert M. Lepage, La Traversee de la 
Memoire Morte 

This is very much the analogue of those 
highly stylized and gentle catoons that 
the NFB produces and European kids 
watch. It is funny, it is enchanting, and it 
is right on the money the way it captures 
and celebrates simple emotions in its 
lyricism. Dessine-Moi up Mouton and 
the title track for example, are as magical 
as chalk drawings. Side A may be a little 
too thick on the croissants and pastel 
prints but you don't have to kiss too 
many bohemians before you come to 
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ate the obvious talent that this 
Robert Lepage, must possess, 
s absolutely no question about 
e; I bought it and regained my 
ice. (Ambiences Magnitiques, 
< 263, Stn E, Montreal Que H2T 

Pappy 

Ireen, You Cot It 
leers; a few skateboards; 70's 
ardcore; a little punk; a little raw 
y; a tiny bit of brains, stick it all in 
ier with a pinch of scum and You 
Which is to say: you can't really 
-hole this record. They sound a 
ce a fast but watered-down AC/ 
times, and then rip into some 
,ood hardcore at others. Not bad. 
nergy. They do a song called 
la Massacre which particularly 
> to me for my own perverse 
; and the vocals are decent in a 
way. All said, quite reasonable 
/-core. (Fringe Records, PO Box 
' enmore Station, Boston Mass., 


suckers, Beast On My Back 
:ord starts out deceivingly, with a 
ittle piano bit, but whoa! fooled 
lis isn't Barry Manilow, it's the 
suckers. These boys have rhythm, 
Speed-metal with some funky 
hoarse vocals and hmm, yeah, 
hythm. B.O.M.B. is definitely no 
f genius and I'm not too sure my 
randma would've liked it, but 
ike it and she's dead anyway (Oh, 
i terrible thing to say...R.I.P.). 
at/Relativity Records, Connie 
, Hard-Core Management, PO 
1 8 , Cooper Station, NY, NY 10276 


g In Stone 

^ht Alberta was all flatlands and 
ople. I thought this compilation 
probably be dull, sleep-inducing 
be just plain bad. I whip myself a 
nd times on the back and hope I 
f forgiven. There is some strange 
about this record that is making 
?n to it in it's entirety. It has a good 
it. Nothing on it is absolutely 
dianry, though some tracks really 
but there is something about it. 
an eclectic disc, the bands are all 
different, some obviously more 
ing to me than others: Broken 
Big House; Disciples Of Power... 

0 generally seems to lose it a bit. 

1 in all, quite interesting and 
it(golly). But this is Alberta, where 

country music? (...yet another 
ception shattered, oh dear...). 
»r Records, Box 4554, Edmonton 
6E 5G4). 


Howard Singers, Yon Yonson 
five years ago, I went to see this 
railed the* Dave Howard Singers 
turned out not to be a band but 
jy with a small keyboard, in a 
:hair. Poor guy we thought. He 
iging about child molestors and 
:ed mice or something. Anyway, 
Is the end, one of his feet started 
l and then, lo! a miracle, he got 
F that wheelchair and started 
l with his feet. Here he is now, 
well, hanging out in London, 
id putting out manic disco 
i. This 1 2" is a sort of amusing rap 
thing but he goes on a bit too long, 
edious if you know what I mean, 
s nice to know he's back on his 
i to speak). (Hallelujah Records, 
, 202 Camberwell Grove London 
igland) 


Trip 

id I both know what a record 
:ed by the Butthole Surfers should 


sound like but consider this: if a record 
could and should be judged by its title 
and cover, then the Surfers, who 
normally cannot be outdone in this 
aspect, really outdid the likes of Michael 
Jackson this time. Steve Fitch, Daniel 
Johnston and the Stickmen With 
Rayguns? Nowhere knowhow- no talent 
you know. The Buttholes contribute 
Flame Grape which sounds real groovy 
on 45 and 33 (acid test #3) but unless you 
like yer basic raw music basically lame 
and generic, buy the official Wham-O 
Frisbee instead. (Caroline Records, 5 
Crosby Street, NY, NY 10013). 

Plump Sappy 

Berurier Noir, Abracadaboum! 

I can count the number of vital Punk 
bands on the fingers of one hand after an 
arguement with a paper shredder. 
Berurier Noire is one half of those bands. 
Compare: energy, politics, guitar and 
anger but no English accent and a highly 
developed sense of humor. Nuit Apache 
is no White Riot- it's better, and 
L'Empereur Tomato-Ketchup, now 
that's art. So they use a drum machine. 
What do you expect, punk is dead. 
(Bondage Records, 46 Rue du Roi de 
Sidle, 75004, Paris France). 

Slap Pappy 



1 3 Engines, Before Our Time 
I saw their video on one of those Much 
Mushick free weekends and thought, 
hey! that sounds re-e-e-al goood. So I 
figured I'd review the album for this rag 
and give it a favorable review. 
Unfortunately all them hopes of a rave 
review where shattered when I had to 
listen to the album in it's entirety. It's a 
tad generic, you know, that new wave- 
pop-UK sound. However, two tracks do 
make themselves felt, Cold Pennies, 
which ventures to get fast and furious at 
times and No More Flowers, which has 
that heavy guitar sound and just zooms. 

I guess 1 3 Engines is one of them visual 
bands. Cheers! (Nocturnal Records, PO 
Box 19550 Detroit 48219). 

Emma T. 

77 Records Presente... 

Somehow I knew I'd like a comp from a 
label called 77 Records. And it has that 
77 sound kind of updated like they do it 
in France nowadays. Of the six French 
bands Al Kapott and Shadocks rise 
above the samey psuedo-77 sound 
going around with a couple of solid 
roots-77 songs. Maniac's (Germany), 
Gov't Issue (USA) and Intensive Care 
(England) are decent too, but the pick of 
the litter is Englands Butcher. 60% good, 
100% fun. (77 Records, 19 Place du 
General de Gaulle, 91470 Limours, 
France). 

JD Head 

Hullabaloo, It's Not Enough To Be Loud, 
You Have To Suck To 
Suck to what? Yuk-yuk. The name says it 
all- a noise band that knows how to play 
fast and keeps a "tune" occassionally. 
Big As Alaska is the world's weirdest pop 
song featuring the world's most 
psychotic horn section. Even I like it. 
(Hullabaloo, PO Box 2129, Cambridge 
mass, 02238). 

Paul Gott 

Splatcats, Sin 73 


Sixties punk. Not like that ugly revival- 
more like early Ramones if they 
could've played lead guitar. Really 
motors when they don't pay homage to 
their roots with that cheezy organ and 
buried guitars. One half excellent, the 
other half 60's roots. But the excellent 
stuff is just so. ..well, damn excellent. 
(Moving Target/Celuloid, 330 Hudson 
St., New York, NY 10013). 

Paul Gott 

Dogs In Space 

A brilliant concept brings mixed results. 
A bunch of old Australian punk bands 
are reformed for a movie about the 
scene. Dogs in Space (originally the 
Ears), Thrush & the Cunts and Primitive 
Calculators are good even if the guitars 
are buried in the mix. The Marching 
Girls tune (from '79) is good, you can 
predict the chord changes and the Boys 
Next Door (Nick Cave pre-Birthday 
Party) is intersting. The rest shows why 
Australian music is known for INXS and 
not the Saints- overblown electro-funk- 
punk. (WE A). 

J.D.Head 

Morticia, Mortal Fear 
The 45 Grave school of wearing black, 
wearing make-up and wearing thin. 
From epic stylings ( Mortal Fear, Telltale 
Heart) to electrobeat ( Deadlier Than 
The Male) to psuedo-cowpunk it all 
sounds kinda like Alice Cooper. Maybe 
Zippy should've done this one. One 
great track is I'm Your Trash, sounding 
just like the Runaways. Now how'd that 
slip in there? (Channel 83, PO Box 7303 
Mpls, MN 55407). 

J.D.Head 

Just West Of Something Big 

Now don't get me wrong, I'm a great fan 
of the Canadian underground, but this 
pick of bands from Guelph, Ont. just 
bore me. There seems to be a Joy 
Division, techno-poop revival going on 
with bands like Love's Ugly Children, A 
Single Voice, Rigor Mortis. A tribute to 
the Laurie Anderson school of music 
from a woman named Belinda We. And 
a female version of that Canadian band 
we've all grown to love, the Nylons, by 
a band named The Bird Sisters. If I had 
to pick favorites, I'd have to say 2 Below 
Subway who come across as an all 
female 70's punk band and Smash To 
Death Inc. who do nothing more than 
yell "Don't go through life with a 
condom on your soul." Exciting, isn't it? 
Too bad. I'm sure Guelph has more to 
offer. (CFRU-FM Level 2 U.C., 
University of Guelph, Guelph Ont, 
NIG 2W1, No's to No's Records). 
Emma T. 

Whitenoise, Heavy Meta 
The nice part of Whitenoise is the 
music; quirky jazz-punk fusion guitar, 
drums and bass. This Toronto band 
defies the rules of style and delivers a 
sound that sometimes feels acid-sixties, 
and at other times futuristic worldbeat. 
At all times highly original, tfcfs album's 
sound is further augumented by a crisp 
and punchy job. The not-so-nice part of 
Whitenoise is Bill Grove's vocals and 
lyrics. While the songs might have 
plenty to say, the singer is limited by his 
staccato atonal voice. A little more 
attention to developing melody just 
might have made his message come 
across less bitchy and petulant. 

Vince Tinguely 


Most albums reviewed in 
RearGarde are supplied by 
CRSG, 1455 De 
Maisonneuve Blvd., room 
647, Montreal H3G 1M8. 
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by Brent Barfett 

Hi, it's me again. 6 w l 

people who like art. The people who like music write album reviews 
(short meaningless blurbs of personal opinion by people who shouldn't 
be allowed to have personal opinions). The people who like 
shouldn't be allowed to speak, simple as that. I don't like music and I 
don't like art so I've decided to review album covers. 

Hi, it's me again, again. You've all heard the saying "You can't judge 
a book by it's cover." but you can book a judge by his cover, just ask 
ws that you can judge an album by its jacket. 

let's start this babbling oft with the Neon Judgement's, Horny As 
41 album cover. Now, first of all I've been Horny As Hell and I'll tell 
ya it doesn't look like this at all! Second of all if there's one thing I hate 
's showing photos of the band members. In order to fully appreciate 
the music one must have the option of staring into the blank, empty 
faces of the band members. , 

Lte's now move to the Legendary, 

Pink Dots Anthology called Stone 
Circles . Now, use your petty 
imagination and picture a mummy 
with jaundiced bandages lounging 
around. The cover was done by 
someone who calls themselves 
Barbery and a large amount of 
creative energy was spent on the 
back cover. On the back cover 
picture a mummy with jaundiced 

bandages lounging around, but in 

reverse! Alas no photos of the band. 

Tsk. Tsk. 

* Time for some Can-con criticism. The Dave Howard Singers. This 
album is called Yon Yonson . It features three hardly scantily clad 
astronauts standing agressively and basically looking like astronauts. 

I can just hear what was said at the record launch party. "Oh, love the 
cover, how did you ever come up with such a great concept. 
Astronauts." But still no identifiable groovy group photo. 

Finally I found solace in Tragic Mulatto's Locos Por El Sexo . This is 
an album cover! Ya got yer Statue of Liberty holding a penis and 
sporting a black band across her eyes in order to protect her identity, 
no doubt. Looking at the album your eyes meet with a barrage of pastels 
(I hate that word). Well I guess three colors aren't really a barrage, more 
like a grade four art project. Anyways the album also includes what 
looks like just a teensy, weensy bit of what appears to be S & M. And 
above that a US war plane blazes into the distance. Richard "I am not 
a Criminal." Nixon raises his hands in victory at the bottom right hand 
corner, just where he belongs, huh. The back cover screams to be 
written about. A black and white photo of the band members as 
opposed to the band's members. The photo contains what no cover 
should be without a sickly looking goat. I think he's the drummer. 

Well that's it my hands are getting tired and I'm not even typing 
anymore. I just have one question to pose , do you ever get the feeling 
that your life is not worth much more than the average sewer rat? 


I 
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THE SHOE CATALOGUE THEY TRIED TOs 


k 


Now you can see the astonishing 
findings the government tried to 
hide! If you've secretly believed 
shoes like these do exist, our free 
catalogue offers exciting new proof. 
This document contains never before 
seen filyes, sighting reports and, yes, 
page after page of actual pictures 
of John Fluevog shoes*. This is the 
work of Top Level Intelligence, so 
use yours and send for it nowL 


* Prices too. 


John Fluevog 

w’ 1 "* frirrnx x ^ w -x . 


852 Granville St., Vancouver, B.C. V6Z1 K3 (604) 688-2828 
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can Rock Cafe: 2080 Aylmer. 

288-9272. 
Black Lite: 1 41 7 St. Laurent. 
Campus: 3315 Queen Mary. 

735-1259. 
) Soda: 5240 Park. 270-7848. 
Vu: 1224 Bishop. 866-0512. 
; du Large: 1021 Bleury. 397- 
1222. 

oufounes Electriques: 97 Ste. 

Catherine St. E. 845-5484. 
id Cafe: 1 720 St. Denis. 849- 
6955. 

:al Forum: 2313 St. Catherine 
W. 932-2582. 


Peel Pub: 1 1 06 de Maisonneuve W. 
845-9002. 

Poodles: 3699 St. Laurent. 844- 
7762. 

Rising Sun: 286 Ste. Catherine W. 
861-0657. 

Secrets: 40 Pine Ave. W. 844-0004. 
Spectrum: 318 Ste. Catherine W. 
861-5851. 

Station 10: 2071 Ste. Catherine St. 
W. 934-0484. 

Theatre St. Denis: 1 594 St. Denis. 
849-4211. 

Thunderdome: 1 252 Stanley. 397- 
1628. 


opinions out of it.' 

Wednesday April27 

Cafe Campus: Trafic D'lnfluence. 

A _ i. iu.. 


News too 

Club Soda: Marvin. A tribute to 
Marvin Caye. What the fuck fs this a 
tribute band dial; ctifa^es, $.1 7.50 a 
sho w t'v^^rome ^o n i nh$|$Y 
here instead of A^gbys rippingjjgiri| 
ebargirtg; that 
much;- For that emUch money I could : 
Ret out and buy every Marvin Gave 
. greatest hits album. I hope no one 
goes to this show. 

Deja Vu: The Jinjtiiy Dogs. t saw these 
cats at the gym. 

Peel Pub: Little Malcolm. \ 


I Black Lite: Agnostic From More 
I hardcore. 

I Club Soda: Flesh For Lulu. $13.50. 
I Hahahahahahahaha... 

Deja-Vu: See the 7th. 

Peel Pub: The Randy Peters from 
Ottawa. Wasn't he our last Prime 
Minister? 

Rising Sun: Mango, reggae, soka, 
calypso music. Fmma Soca has a C in 

Spectrum: Musidennes Innovatrkes 

.... / t-.. r„ 


going on. / - 

Deja Vu: Mike Woods get's booed off 
the stage. 

Peel Pub: The Big City Band. They're’ 
from Amos. 

Rising Sun: Blue Monday Jam session . 
Kenny Wilson will even be there. 
Spectrum: Something called Rock En 
Vol with, such household names as 
Dual, Position Simple and Francine 
Raymond. 

Station Ten: The Fast and Fury. 
They’re very Neil Youngish, they're 
very hip^ they're very now, they're 


Another free show at the club, check 
it out. 

Deja Vu: The Midnight Special. 

Peel Pub: Kif-Kif. Sounds like 
something I've had at Basha. 

Rising Sun: The Rising Sun's 13th 
Anniversary Bash. Lotsa stuff but no 
idea yet what it’ll be. 

Station Ten: Crystal. Heavy Mental, 
•;isn't that the name of someone on a 
soap opera or something, oops sorry 
that's Cricket 

Thursday, April 28 
Am ericanjtock Cafe: Zounds. Emma 
say^ I have to go see diem. 


with The Generic Blues Band. Gee 
what an original name. Free. 
Spectrum: Rock en Vol: Yulhm, Le 
Cirque, Steve Faulkner. 

Cafe Campus: ligue Urijversitaire 
DTmprovisation' (Finale). $2.00. 
Station 10: New's From The Front, 
french affective rc^.SWith an 


ynth's listings were compiled 
dia and Madia d'Amico. Back 
mlar demand (at least, we 
let any letters of complaint yet) 
Wonderful typing the whole 
ip. Tho! he was tame this 
we would still dike to totally 
c/ate ourselves . from ^ wha f 

y anticipation i 


fest i va l but the 
organizers don't have 
So expect anything. What this city 
needs is a Symphdnic/Punk/Country'/ 
Disco festival. 

Station Ten: RearGarde presents The 
Crawlin' Kingsnakes (remember they 
were in the December issue). 
Anyways they came all the wayrfem|?! 
London to record an album at CR$jG 
anclha 'play ed twice towri# 

^r^ady S ^[lhke quarts £urapoutine|| 
*5o they-lra^e dredentiaft|&/au 


Tuesday, April 12 ||| & 

Foufounes Electriques: The Flying* 

Leathernecks and the Griffin * . The 
Leathernecks are sometimeS^kfflffigf 
to cancel they'r||shcMvs i^TO|||g 
called the Flying Rednecks. So 
remember go on down to Foufounes 
tonight and catch. the C>iffipsjwl|iie 
Flying Rednecks, t 
Deja Vu: Mike Woods 
Peel Pub: The Big City : band 

Rising Sun: See April 
Station Ten: 7ij££a&ahd:.ti(& f Fury. 
Hopefully Station Ten . will havr^. 
Guiness by now. 

Theatre St Denis: Celine Dion. She's 
been described as a singer. Oh, so 
that's what she does. Only $14,19 & 
22. 

Wednesday, April 13 
Cafe Campus: Luxuria.. Don’t get too 
comfortable now, tickets are$ flTTor 
‘ this one - 

Deja Vu: Mike Woods says good-bye 
tonight. Don't miss it. 

Peel Pub: The Big City Band. Bring 
backthe LakesKcfe Rockers. 

Poodles: The Frogs. Apparently this is 

nALii i irt rtf e fnmili ir 


Electriques: |gK I 


people are the future of music. One 
show will prove it. Hi Neal where's 
my $ 20. How's the fishbowl . 

Matson de la Culture: Musidennes 
Innovatrkes present Marie-Oaude 
Chevigny. Admission is free but you 
still got to work to get a pass. Show 
starts at 8;00pm. (Marie-Uguay, 6052 
.Monk BlvcO. Will someone please 
tell us how to get a pass? The 
bureaucracyjn going to see a show. 
Gaierie Dare-Dare: Musidennes 
Innovatrices present Nitroglycerine. 
Admission is free (get a pass). Show 
starts at 8:30pm. 

Saturday, April 9 

Foufounes Electriques: Festival 

Column, female punk from TO. 
Tickets are $1 2. What, no pass? 
Black Lite: Public Mistake. 

Deja Vur^See the 7th.- 


Deja Vu: The fimmv Dogs are back. 
iPeel Put>: Kif-Kif. 

Rising Sun: Their anniversary 
celebration. 

Station Ten: The Hixlads are here. 


7 utures 


, yeah! Tick 
Also Mac I ( 


stage: It has something to do with 
hea Ith problems of RearGardqwr iters 
who do the listing. 

Friday, April29 

Deja Vu: The limmy Dogs. 

Peel Pub: Kit-Kit. 

Rising Sun: Anniversary' Celebration. 
Blow out all those candles. 

Station Ten: TheHodads, I'll tie there. 

Saturday, April 30 

Deja Vu: The Jimmy Dogs. 

Peel Pub: Kif-Kif. 

Rising SunY Anniversary Stuff. 
Station Ten: Painted Faces. 

Alternative ((■■■I 


L Friday April 22 

Deja Vu: The Jimmy Dogs. 


Rising Sun: Tuesday Night Reggae 
jam Down session with Jab fab. Free. 
Petit Campus: (downstairs from Cafe 
; CampusT, Combo. FreeSj^PHliPi 


loral Majority types. They 
to the beer-swilling student 
No one you or I know, 
u: Jet Black, real greasers who 


Peel Pub: Little A 
Rising Sun: That 
nobody will be p 


Ten: The Crawlin' Kingsnakes 
see above (April 21) tor 

;tionY: :;r : thfdsepiedTMi hy 


Rock and I’m out of here. 


» ret te/Cabannes/Fi 


Saturday, April 23 
Cafe Campus: Oreafis. They opern 
for the Pd&ues al I missed them, 
kwasthere for RearGarde aftenall. 

McGill Union Ballroom: Th 

inMKhfl^pThnco mlu liftin' Vn/hi 


present Canaille from all over Europe. 
Show starts at 7pm. Tickets $ 1 8. Then 
at 10:30 it's Sinead O'Connor. Tickets 
$17.50. 

Petit Campus: (downstairs Cafe 
Campus) Manatial. Fcee. 

Station 1 0: Landed Immigrant. 
Gaierie Dare-Dare: Muskienoes 
Innovatrices present Musiques 
Urbaihes. Show starts at 8:30. Fret* 
with pass. 

Sunday, April 10 

Foufounes Electriques: Festival 
International Des Musidennes 
Japab . 


IUMUU ; 

kMfhisiryO(T'VthM,l 
flying. . I 

,ith Cfu and les Fi>//ei A 
i»: sHoW?^wf3®erfS 


Ultimatum Poetry festival and of Vent 
Du Mon Schaar fame a ndfa ppa rent ly 
of Rational Youth fame. Some day 
he'll get his act together. 

Rising Sun: See April 6 th. 

Spettrum: Ziggy Marie)', wait a 
minute maybe that's who Ziggy Pop is 
supposed to be. . 

Station Ten: The Curiosity Shop. Talk 
about an interesting name. TJhe 
description says that they're a Mod 
band. They should stop shmJmg 
Quadrophenia every weekend at’the 
Cinema V. mm JS 

Theatre St Denis: Celine Dion. She's 


Club Soda: Marvin. This is really 
are playing here 
untilthe30th of April, remember now 
aHlZ.^O a ticket}' and tonight and 


hurt to go check, it is free after all. 
Station 10: The Griffins (fun, punky, 
ska) with The Janissieurions .(soft 


10: Charlie Harper and the 
r Rockers. R'n'B. Uh-huh. 


much to m 
#f>lay a cou 
;-and fuck o 
M3eja Vu: 1 


Thursday, April 14th 
Foufounes Electriques: RearGa 
Benefit. Yes we need your cash 
come on down and meet me. Ton 
we have 5 bands playing, 
Alternative. Inuits, 2. Les Parazii 
The Hodads, 4. Jerry Jerry' and 
Warren Campbells, 5. Wild Toi 
You can see all five of these band: 
only $5. That's' rfght ones bart 
dollar. Just a looney per band. Iti 
that the word looney goes well v 
RearGarde. BeegriS only- $.1.50 
cup‘(for draft, that is). Once we h 
your delicious bucks in our poc 
we'll be putting out many more 
is^es.; of Kir,.. oops RearGarde 
come down and enjoy the shi 
?Im^e's .two more over the next 
nights). One thing though come e 


Station Ten: Bpkomaru, Gn 
Dead tribute band. Hey, why 

$3.00? f ISSSi 


- lass again. Go see 
i know what they're 
aoutd go out and get 
rorpnto I hear they're 
that they're also big 
arde: C'mon guys 

Malcolm. Again. 

Du Mon Schaar. 
tiff. Have an album 
awn raves bul l don't 
e show will be more 
there's no way I'm 
wish that Marian 
.Til] us in on her taste 
Mdd soothe lisflhgHH 
I mmujltelt he pe rsb n'-'f 


or $6.50 atthedoor. I'li takethe$5.99 
at the door thank you. 

Deja-Vu: Mike Woods (from 
Hamilton, won the university circuit 
entertainment of the year award) 
Fplkykihdof music. I couldn't wait to 
get to this one. Campus entertainer of 
th^ ye^ HaV my Political Science 


Sunday, April 
American Rock 
and F.J. Brutd. Tl 
London not T 
drummer is a nio 
Richmond not T 
guy too. Sounds 
missed, 

Deja Vu: Midnif 
Lee Arie. Appa 
female vocalic 
dead, well l gue 
By the way all sf 
free and this c!u^ 
only club in the* 


m. L ifpboiro 
pretty good a 
nans of Rea 
where^^Kli 


The Corttdogs 
ndogs are from 


oronto and their 
egory. Brufe is from 
'oronto Sid is a nice 


Diana 


Project, from Germany . and 
Honeymoons, from japan. Show 
starts at 9:30pm, -tickets $9.00. 
Womens groups from all over the 
. world. This is all part of a women's 
festival. 1 was tolrt to be careful as to 
wliat I said due to my fascination with 
sarcasm. This could be interesting. 
Black lUe: Public Mistake. Tills club 
is a public mistake. But J guess 
anybody that goes to it would not 
think so. One day you’ll understand 
that fust because a dub has a booking 
policy that you might think is kmda 
neat you'll find that all is not rtiat swell 
at some places. Mr Blacklite should 
wake up and stop ripping bands off 
when they play your club, music is for 
enjoyment riot so that you can line 
your pockets with kids fuckin' mbney. 
Club Soda: Hidden Crimes. I have no 
idea. 

Deja-Vu: Kenny Wilson and .Musjc 
and the House, (upbeat blues, a little 
motown). 

Peel Pub: See the 4th: 

Rising Sun: The Generic Blues Band. 
Spectrum: S.M.C..Q. 

American Rock C afti Blementak. 
Station 1 0: Time. and Again . 

M arson De La Culture: Irene 
Schweizer. Admission is free but you 
will need a pass. Show starts at 
8:00pm. (Notre-Dame-De-Grace, 
3755 Botrel). 

Gaierie Dare-Dare: Teles de Vaches. 
Once, again show is free, but get that 
pass. Show starts at 8:30pm. What the 
hell is going on here. ' 

Friday, April 8 

Foufounes Electriques: See the 7th. 


10: See the 1st. 

/ April 3 

xta: Clearlight, tribute to Pink 
/yhy oh why?! ! ! I f Tickets $ 7 .98 
SO at the door. I wonder if 
ht has their tlx for Uie Big O. 
u; Dr.Sas, back by (jopular 
id, guy named Orvilj, 
mly a mean sax player (hope 
wn't hurt anyone). Fuckin' 
again. Jt wasn't me, okay? 
Cafe: The Phantoms and 
Mason $ 1 2. Blues again. . 
ib: See the 1 st. Take the fifth, 
an Rock Cafe: Just for Mom. 
rdad can't come? This reminds 
rids names are getting kinda 
iren't they. 

Sun: See the 1st. 
am: See the 1st. 

10: Freedom, featuring James 
you mean the guy who has a 
I je record contract? 


X band will 


American Rock Cafe: Rude Guru . 
These guys would probably 
appreciate me ripping them apart but 
i won’t. 1 think that Rude Guru is the 
most 
original,! nnovative,brighl, seductive 
rock 'n'foll band to ever come oulof 
Montreal. One day the record 
companies are going to be kicking 
theniselves when they realize they 
turned down the chance to sign these 
guys. Their creativity m*s\ simply 
outstanding. When you hear them 


Marian how al 
cpuld change' jc 
kinda like an exc 
do ya say? 
Rising Sun: See 


That means if you're with me or any 
otwr erouppf peppiq ^nd they're^til 
a bunSi ^dr^k'ingfo^|nen ; yd^^' 
get fr^e non-^J^holicdrinks if you're 
the driver. Thpg i n thqJ5^Sf-hitwests 
iof all us p^ptrian^and m^p|igS|%^ 
N»4yeiuo®reven if iS'srt^^Midnight] 

" Peel PCmLigle M^/co/m grows up. 
Spectrum: lt'<r«|J^r' , '^p/f)e Atack or 
Lonnie Mack. Eithet^w^it^ be great 
bemuse all the records either one has 
ever done. 

Freedom. What no band* 


get on stag? at 
.end really earh 


Night '2 of the 
“samedeaUs 
mdsforonly 5 


umpire the 
Met hey get 
q then who y 
Naw these^ 
erget big 
fe&eBfrthe 


newtHrng.Catchthi 
bigamJ play theFor 
knows maybe the l 


:vbn see the 
jdium let alone 


band-.hey cut that out.. .oops sorry I 
just went to open a beer and my evil 


latwasi 


wonder if in ten years there will be a 
band called late Night. 

Peel Pub: They punish us with kifddt 
this week. 

Rising Sun: Blue Monday jam 
Session. 

Spectrum: Rock En Vol. Tonight 
Madam, Eric-va-aux-toilette (great 
name) and Sylvie Royer. 

Station Ten: Adrian .And Company. 
Ever since she broke off from Rocky 
her band has never bin the same. 

Tuesday, April 26 

Deja Vu: The Midnight Special. 

Peel Pub: Kif-Kif. 

Rising Sun: Same thing as they do 
every' tuesday. 

Station Ten: The CJp Reaching Band. 
Synth-shit. 1 Know, I know, leave my 


. tenoYatrices/pr^^C^^i^i^dp^ 
from France, yyjjriissibh^ !: .free, get 
pass. Show starts at 8 -00pm, (La. Petite 
Potrie, 6707 Delormier). 

Matson De la Oilture: Musidennes 
Innovatrkes present r Indiscretion 


Squares, Weird jituff from NYC. 
They've been here before but always 
' at Poodles. This show costs a bit more 
than the others. $7. 


RearGarde Benefit. Again the same 
deal . Five bands for five bucks. You'd 
have to be a looney to not third: this 


mes Electriques: The great 
Rollins (Black Flag), with the 
great Failsafe. Be there or get 
What's so great about Henry 
,? If He was so great you 
ri't have to put Black Flag after 
ne. This guy was once good 
.w he's just some jerk from the 
Ever hear any of his SOA stuff? 

oda: Juste pour Rite. $6.50 and 
for students (we think), 
r u: See the 3rd. 

A: Cold Front . As opposed to 
Sun: Blue Monday jam Session 


from France, show < 
admission is free 
Royal. 465 Mourn 
east.). 

Gaierie Dare-Dar« 

Innovatrices present 
antf> 

830pm. Admission 
Cafe Campus: The 
rockabilly-type banc 


Cafe Campus: Kranz. Live band at the 
Cafe and you know what it's free of 


American Rock Cafe: The Flying 
Rednecks. I wanna be in the Daily 


Foufounes Electriques: Nothin's 


SUPPORT 

THE 

ZINE 


The RearGarde 
Benefit happens 
April 14, 15 and 
16 at the 
Foufounes. Be 
there. 





New Records 
Imports from 
USA and UK 
at excellent prices 
Also used records, 
CD's 
We buy 
used records, 
CD's, cassettes 


2044 Metcalfe 
844-8988 
1433 Bishop 
844-7604 



WE BUY USED RECORDS, CD'S. CASSETTES. BOOKS 



Same Prices!! 


Info: 397-1628 


1252 Stanley 


2nd and 3rd Floors 



ITT - **3 


'fj 

1 1 



m 






